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i How can a “fan” find out even more 
: about live theatre? 


The Rice S tage and Theatre Club 


Join the lively Rice Stage and Theatre 
Club, as it convenes after the Friday night 
performance of each play in The Citadel's 
most intimate and interactive space. 


Tried and true professionals — actors, 
authors, directors, musicians, designers, 
technicians, and, yes, even critics — share 
their passion for the theatre. 


This season, each “glance behind the 
scenes’ will be held in a different back- 
stage locale — the costume shop, the 
rehearsal hall, the boardroom. You never 
know where the next spate of surprising 
truths about theatre will be revealed. 


Come, take a little late, light refreshment 
(cappuccino, cocktails, soft drinks, what- 
have-you,) with live theatre while it lets its 
hair down — and lets you comb through 
the snags as well as the smooth parts. 


For more information about this club, 
dedicated to both deep conversation and 
candid chitchat, as long as it's about the 
theatre, please phone our Box Office at 
425-1820. 


On the Rice Stage 


LOVE LETTERS 

by A.R. Gurney ¢ Sept 29 - Oct 5 

A love story told in the words on paper, 
both humourous and heart-breaking, of 
that humourous, heart-breaking phenom- 
enon, friendship. 


A STRANGER TO MY PARIS 
by Katherine Beaumont ¢ Nov 24 - 30 

A new Canadian play based on the life of 
controversial French author, Colette. 


LIFE AFTER LATEX 

written and performed by Gale Garnett 
Feb 9-15 

Accomplished actor, writer, director, 
baritone, traveller, and student, Gale 
Gamett, puts her incredibly varied and 
offbeat alter ego on parade forour =~ 
entertainment. 2 





WATCH OVER ME 
by Frank McGuinness ° A 
Three hostages share the 
a barren cell and from‘ 














In only two short years, Edmonton’s Minstrels on 
Speed have vaulted themselves from the catacombs 
of Edmonton’s underground to become a force to be 
reckoned with. With their third release, Lever, due 
on the record store shelves next month via their own 
record label, as well as an upcoming tour, 
the quintet has always abided by their own 
by-hook-or-by-crook ethic. 

Photo: Peter Sutherland 





Incite 7 


Ecologists have long pointed out the ill effects of river 
damming. Now the latest evidence is proving that 
their alarming theories are more than just prophe- 
cies. Researchers have found that reduced flooding 
and changes in the water table are slowly killing 
poplar forests in southern Alberta. 














VIEWS 


Enthusiasm has been the key to the popularity of Bat McGrath, the latest entry in this city’s thriving 
Celtic music field. And high-energy jigs and reels are quickly getting thumbs up from loyal 
audiences. In fact, response is making it all worthwhile for the band. 


POP/ROCK 11 
They've based themselves out of Montreal for the last two years, but the group Fall Down Go Boom 
are still being recognized as Regina’s favorite sons. Even with grunge, metal and roots getting heavy 
attention these days, the trio is still proud to be flying the pop music banner. 


COUNTRY 13 
For the first time ever, the Country Music Association of Calgary invited its counterparts from 
northern Alberta to participate in its annual awards show. Aside from the event turning into a 
comeback for Dick Damron, the biggest surprise was in how well Edmontonians fared. 


JAZZ 16 
Bob Stroup has played with everyone from Woody Herman, Jimmy Dorsey and Harry James, and 
even got a nod of approval from the great Miles Davis. Long since relocated to Edmonton, Stroup 
has released a CD that affirms his passion for jazz. 


JAMS 9, WORLDBEAT 13, KIDS STUFF 16, VARIETY 16, 
PUBS 16, CLUBS 16, COMEDY 17 
















THE CREAT WESTERN ORCGCEHES 












: Pg 15, é on 5 , 
© Great Western Orchestra’s 's } 3 , 
Buffalo Ground -.a.strong:new album a: 





















NEW RELEASES/INDIES 14-15 
GREAT WESTERN ORCHESTRA, LISA LOUGHEED, MOXY 
FRUVOUS, AON, FABULON, ROY WHELDEN, 
PLUS MUCH MORE... 


DANCE 19 
Skating is more than an athletic 
performance -- it’s a variation on 


the art of dance. And the National 
Ice Theatre is here to provide proof. 


FILA 16, VISUAL ARIS 20.( Ae Rest of the Cast 


VIDEO 22, THEATRE 23, 

CLASSICAL 24 SEE Notes 4, Koslo Kronikles 17, 
Sergeant Shane’s War Diary 17, 

Brian Webb 18, EAG 20, 

Edmonton Opera 23, Kali 25, 

Classified 25, Arstars 26, 
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| Mercury Rev discuss, among other things, how to 
| make it in the music business without killing each 
| other, ah Mike deals with a case of Surface 
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Actually, we do like 


Mondays... 


Kudos to both the Edmonton 
Symphony and good o!' Moth- 
er Nature for breaking the hex 
of recent Symphony in the 
Park outings. 

Labor Day dawned (and 
stayed) bright and clear, al- 
lowing the 4,000-plus fans of 
outdoor musical pyrotechnics 
to enjoy a great afternoon, as 
ESO's David Hoyt led the 
orchestra through an ideal con- 
cert on an ideal day (!). 

Highlighting the affair, of 
course, was the grand finale, 
Tchaikovsky's 1812 Overture, 
complete with salvos of real 
cannons fired off by the 20th 
Field Regiment of the Cana- 
dian Artillery. The cannonade 
brought the packed Amphi- 
theatre audience to their feet. 

All of which goes to show 
that pointing out a trend, in 
this case, the curse of bad 
weather for Hoyt-conducted 
Park concerts, is enough kar- 
ma to break the spell. That 
being the case, perhaps the 
Farmer's Almanac will pre- 
dict snow for next year's 
event. 


Classical outing 

Guitarist Andrew Creaghan 
will be presenting the music 
of composers John Dowland 
and Fernando Sor Sunday, 
Sept. 26 in Alberta College's 
Muttart Hall on MacDonald 
Drive. Creaghan, who has a 


Bachelor of Music degree, is 
an instructor and a faculty 
member of Alberta College. 
Tickets for the performance, 
which starts at 8 p.m., are 
$10, with seniors receiving a 
$2 discount. The show is a 
presentation of Seven Cen- 
turies of Guitar. 


Cyrano at the Citadel 


Canadian actor Colm Feore, 
whose credits include mov- 
ies like Bethune, the Making 
of a Hero, Beautiful Dream- 
ers and the television series 
Street Legal will be appear- 
ing in the title role of Cyrano 
de Bergerac when the play 
premieres on the Citadel 
Theatre Shoctor Stage Jan. 
30, 1994. The leading man 
had performed in two previ- 
ous Citadel productions, Long 
Day's Joumey Into Night and 
Death of A Salesman. Robin 
Phillips will direct the show, 
which was written by Edmond 
Rostand and translated for 
the Shoctor Stage by John 
Murrell. 


Where'd you get 
those Threadz? 

With Mayor Jan Reimer pro- 
claiming Sept. 16-25 as 
Garment Industry Week, the 
fashion set is getting ready to 
unspool Threadz, this city's 
festival of fashion and func- 
tion. In what is hoped will be 
an annual event, Threadz is 


SEE-NOTES 


being patterned after a simi- 
lar festival held every year in 
Toronto, with a focus not only 
on design and manufacturing 
but on Alberta retail as well. 
New industry talent is also 
targetted for recognition. 

Confirmed events to date 
include Marvel College's De- 
sign Graduates’ Collections, 
The Concrete Awards, a pro- 
gram recognizing high school 
design talent (sponsored by 
designer Deidre Hackman's 
Concrete Clothiers) and a 
display of the work of Emerg- 
ing Designers at Eaton's 
Centre. The University of Al- 
berta's Department of 
Human Ecology will hold an 
open house on Sept. 24. 

Hackman and fellow de- 
signer Stanley Carroll are 
scheduled to showcase their 
fall, 1993 collections at City- 
Centre Sept. 17. The same 
venue will also be hosting a 
children's wear show Sept. 
18 as well as a display called 
Through the Eye — A Vision 
of Fashion Photography dur- 
ing the month. 


Alternative — 

all the time 

If at times you find conven- 
tional radio's pedantic 
programming (“no rap, no 
crap") stances a little too cal- 
culating, take heart when 
CJSR-FM88 goes 24 hours 





starting Sept. 13. The self- 
proclaimed “voice for the 
voiceless” campus-community 
University of Alberta radio 
station will bring life to grave- 
yard shifters throughout the 
city with their off-the-wall eclec- 
tic mix. At any rate, the 
‘round-the-clock broadcast will 
be an excellent option for red- 
eyed audiophiles who find the 
normally outstanding Brave 
New Waves (on CBC Ste- 
reo) a little too artsy for their 
subversive tastes. 


Gibson on the screen 
Fresh fromthe Folk Fest, coun- 
try songstress Jennifer 
Gibson is back on the pro- 
motional swath-cutting path, 
this time pushing hernew vid 

eo, “That Ain't What | Feit’, 
taken fromlastyear's CD debut 
Too Far Gone. The project, 
shot by the prolific New Pic- 
ture Crew, was made possible 
by grants from VideoFACT 
and the Alberta Foundation 
for the Arts. 


Voivod voyeurs! Viva! 
Congrats to Mike Doyle, Corey 
Hamilton, Tony Lavigne, Dean 
Nezak Chalifoux and Connie 


real metallurgists Voivod on 


Sunday, Sept. 5. How are your 
ears now, yall? ® 


THE NATIONAL BALLET OF CANADA 
REID ANDERSON, ARTISTIC DIRECTOR 


The Taming of the. 
Kay 


Cranko/ Stolze after Scarlatti 


Layoie and Karen Kain in The Taming of the Shrew. 


October 5 & 6, 8:00 p.m. 


Jubilee Auditorium 


Tickets: $13.75 - $42.25 


Student/Senior 


discount available 


Tickets at all 


TicketMaster Outlets 
or Charge-by-phone 


451-8000 
424-3136 
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In the ears of the beholder 


Fear and panic courtesy of Minstrels on Speed 
by Linda Alberta 














+ hen they say they are not a Personifying the indie spirit are the 
5 W pretentious band, they mean it; Minstrels on Speed. With two univer- 

~ although the MinstrelsonSpeed sity degrees to boot, this band is no 
3 have recently emerged as one of Ed- slouch. They book their own gigs. 
£ monton's hot, hot, hottest groupsto Market their own T-shirts. They fi- 
S surface fromthe current underground nance and facilitate album releases — 
2 wave of independent music makers. Id, Gone, and Level — and they formed 
a 


The indies (independent and un-_ their own record company, Raging 
signed bands) hold fast tothe intrepid Postman Records, with three other 
notion that music can be accessible. local bands. They have crisscrossed 
It need not be elitist. It can exist “for Canada ina debilitated van that mys- 
the people”. It can sustain and fuelits teriously waited to have its one 





“Don’t describe our 
house or our carpet.” 


— Kelly Service 


own momentum. noteworthy fall-apart in the province 
Translation: indie bands are notori- of Manitoba. By coincidence, the band 
ous do-it-yourselfers. These areayoung was towed by the same good samari- 
and plucky breed. They forge hard- tan who helped the Smalls during 
fought frontiers in a one horse town their last tour. “You are the second 
that is almost too big to tour, and yet Edmonton band | have towed!” the 
too unpopulated to sell. Indie bands man exclaimed as they drove into 
are the new bionic supermenof grunge. Winnipeg. 
They can do it all and then some, “This country is too huge for prac- 
without the all-encompassing, some-_ tical purposes,” said guitarist- 
times solid gold apron strings of a songwriter Kelly Service about the 
major label deal. Contnued on page 12 





Minstrels on Speed 
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River dams destroying poplars in southern Alberta 


by Ellen MacDonald 


ecent evidence suggests that dam- 

ming rivers may present a serious 

threat to riparian poplar forests. Pro- 
fessor Stewart Rood, of the University of 
Lethbridge, found serious degradation of 
poplar forests downstream of dams in 
southem Alberta. Similar declines have 
been documented along rivers throughout 
the western prairies of North America. 
Due to reduced flooding and changes to 
the water table caused by dams, the out- 
look is bleak for these forests that run like 
green ribbons across the prairies. 

Rood studied poplar forests growing 
along the banks of the St. Mary, Waterton 
and Belly rivers in southern Alberta. By 
looking at old aerial photographs, he was 
able to compare the extent of such forests 
before and after construction of dams. For 
the reaches downstream of dams on the St. 
Mary and Waterton rivers, he found a 
decline in poplar abundance of 25 to 45 
percent between 1961 and 1981. Reach- 
es upstream of the dam showed no such 
decline. Neither did any reach along the 
undammed Belly River. . 

Rood also looked at the current abun- 


and downstream of the dams. For both the 
St. Mary and Waterton rivers, the down- 


Sn aa eae ober oid ; 


dance of poplar on river banks upstream 


petition from other plants and need ample 
moisture for the first few weeks. Spring 
floods are essential to create these condi- 
tions. Evidence suggests that, along 
undammed rivers, large numbers of pop- 
lars establish in groups every two to 10 
years, depending on appropriate flooding 
conditions. Distinct bands of different-aged 
trees illustrate these events. Damming se- 
verely limits or eliminates spring flooding 
and can drastically reduce seedling estab- 
lishment. 

Once established, most poplars live for 
up to 100 years although trees up to 250 
years old have been reported. As mature 
trees, poplars have very deep roots and 
obtain most of their water directly from the 
water table. Damming causes changes in 
river flow, which may cause a drop in the 
water table leading to severe drought stress, 
and eventually death, for mature poplars. 
Rood found evidence of this in historical 
photographsand current observations, which 
showed extensive recent death of mature 
poplar trees downstream of dams. The 
death of mature trees, along with poor 


Lifelong learning 


at the University of Alberta 


Faculty of Extension 


Call for your free non-credit course calendar 


492-1218 o« 492-3116 
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Nothing Bat-ty here 


A Celtic group tries to soothe primal urges 
by Yorg Fewchuk 


66 eltic music is music that settles a 

primal urge, no matter what 
C your roots are,” claims Bat 
McGrath bassist-vocalist Sheldon Bos- 
chman. Indeed, listening to the band at 
full tilt induces one to kick up heels and 
want more. Originating just over a year 
ago, this Celtic rock quintet has been 
performing locally in all the roots show- 
places available (El Zorro Loco, Media 
Club, Full Moon Folk Club, the Irish 
Club, etc.) as well as the Heritage Festi- 
val, A Taste of Edmonton, Sidetrack 
Cafe, Somethin’ Fishy, the Bell and Court, 
Confetti’s, Courtney Blake’s and Pickled 
on Whyte. Audience response has been 
unequivocally positive; vocalist/guitarist 
Coleen Shannon-Petruch cites the grati- 
fying responses as “making it all 
worthwhile.” 

Sharing vocal duties with Boschman 
and Shannon-Petruch is Joe Deschenes 
on guitars and mandolin. The youngest 
bandmate who acts as spokesman, De- 
schenes cites Steve Howe and Richard 
Thompson as influences, with a tip of 
the hat to the work of Jethro Tull’s 
lan Anderson. He and Boschman in- 
stigated the band by looking for 
“something different to play” and were 
attracted to the Edmonton Public Li- 
brary’s collection of contemporary 
Celtic music which included Steeleye 
Span. Boschman himself boasts sev- 


@. 


Bat McGrath 


eral years of experience as a drum- 
mer, and started playing bass at 18. 
His influences include Jaco Pastorius, 
Fairport Convention’s Dave Pegg, and 
Ashley Hutchings, and he loves Bela 
Fleck and The Flecktones. Shannon- 
Petruch on 12-string and alto/tenor vocals 
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comes from a musical family; with eight 
years of professional choir work, ten 
years of guitar training and three years of 
composition and arrangement, her main 
contemporary influence is Leonard Co- 
hen. As a nurse, she presently spends 
her time managing and promoting the 
band. Rod Olstad on fiddle and mandolin 
brings over 20 years of experience on his 
instrument to the band; his great-uncle 
played lots of traditional music and showed 
him a lot about playing by ear, and he has 
ample university-level training under his 
belt. He enjoys work by Jean-Luc Ponty, 
Kevin Burke, and Beausoleil, and also 
presently works with Crystal Plamon- 
don. Drummer Jeff Thomas combines a 
strong country and rock background with 
what the band calls “good attitude”; he’s 
quite enthusiastic about playing a new 
style of music, and is an avid auto racer/ 
builder. Together, they have almost a 
century of dues-paying experience. 
at McGrath’s repertoire presently 
4 numbers about 40 songs and a 
smattering of original tunes; the 
band credits their fiddlers (Olstad, David 
Woods and Neil Beaton in the past) with 
teaching them a ot about the style of 
music they play. Presently their recorded 
history consists of an acoustic five-song 
demo, featuring such delicacies as Steel- 
eye Span’s “Black Legged Miner” and a 
Queen cover that catches one in mid- 
stream before realizing what it is. Another 
demo with the electric instruments and 
drums is in the works at Electric 
Lewis Land Studios. They’re truly enthu- 
siastic and dedicated about their music, 
dubbed “Jig Rock” or “Rock ‘n’ Reel”, 
and are still moving things around to get 
a better sound. Their dedication shows in 
that Deschenes and Boschman both live 
in and commute from Wabamun, and 
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Acid folk 








Acoustically Inclined carry flower power into the "90s 





by Gene Kosowan 


ike the currents that blow many a 
L chapeau off the pates of those 

milling about the corner of Portage 
and Main, Winnipeg's Acoustically Inclined 
hope to create a whirlwind impression of 
their own. The sextet is in the middle of a 
western Canada junket that takes them to 
the University of 
Alberta Sept. 17, 
where they will play 
a madcap pastiche 
of material that de- 
fies their own acid 
folk categorization. 
Even more unusual 
is the gear they car- 
ry with them to the 
stage. Sitars, man- 
dolins and violas 
complement the 
obligatory acoustic 
guitar at every gig. 

“Because of the nature of our instrumen- 
tation, we can easily be mistaken for folk 
music,” said violist Richard Moodey, “but 
on the other hand, we do Hendrix cov- 
ers, long jams and (the War hit) ‘Low 
Rider’ and stuff like that.” 

Their set also contains strains of blue- 
grass, klezmer and southern rock, but a 
psychedelic stigma has stuck with them 
since their inception three years ago. In 
true Hendrix fashion, they cheekily called 
their first cassette Are You Inclined? 
Fans quick to catch onto their flower 
power humor quickly: gobbled up over 
1,000 copies of their latest release Short 





Subliminal Message. 

And true to that latter-day hippie her- 
itage, they’re more hip to the open-air 
summer circuit than the clubs. “We all 
prefer festivals, partially because of the 
atmosphere of the whole thing. You're 
surrounded by a bunch of other musi- 
cians, and there’sno 
one a musician can 
relate to more than 
another musician,” 
said Moodey, who 
has fond memories 
of the Edmonton 
Folk Music Festival 
in 1991. “Ijust love 
playing outdoors, 
and the organizers 
are doing it because 
they love music, not 
because they need 
to make a profit.” 

Not surprisingly, their home town, 
stomping grounds for Crash Test Dum- 
mies and the birthplace of irreverent 
rootster Bob Wiseman, comprises the 
bulk of their supporters. They initially 
started out as a lark, but became serious 
after interested club owners rang their 
phone off the wall. Currently full time, 
Acoustically Inclined find that they have 
to perform relentlessly in order to 
stay away from the macaroni and 
cheese aisle at their friendly neigh- 
borhood supermarket. 

“If we stop playing for three weeks,” said 
Moodey, “we’re broke.” © 


Blowing the 
blues away 








Sax man Marvin Yakoweshen chooses happiness over commercialism 





by Wendy Boulding 


arvin Yakoweshen is the epitome 

of a true musician. The persona 

and the ego are stripped away and 
replaced by the spirit of an angel. And 
when he plays his saxophone, he plays 
with a mighty reverence that is not 
only inspiring and moving, but also 
truly captivating. 

“The only time I feel whole and like 
a complete person is when I’m play- 
ing the saxophone,” said this 
47-year-old Edmonton musician who 
began playing the saxophone while 
he lived on a farm and played in a 
band with his family at age 11. 

In 1963 Yakoweshen moved to Edm- 
onton and four years later, he became a 
fulltime musician. Over the years he 
established a reputation as an. accom- 
plished saxophone player in the city and 
embarked on many road trips with vari- 
ous bands while supporting a family. 
Yakoweshen has been performing pri- 
marily blues and most recently has played 
and recorded with Calgary blues musi- 


“There’s only your palette separating 
the instrument from your head. It’s the 
most direct instrument, and playing it is 
magical. I only feel love when I play the 
saxophone.” 

When he’s not disporting musical energy 
via the saxophone, Yakoweshen spends 
time writing music solely for self-leaming 
purposes as well as writing and reading 
profusely. He has also practised yoga every 
day for 17 years and has spent the last eight 
years studying religions. 

Honorably enough, Yakoweshen choos- 
es happiness over commercial success. 
“I've never tried to get commercial success. 
It's never been a concer in my life. I've 
never had a lot of money. I could probably 
do a lot of things if I had money, but I just 
can't be bothered spending the time ac- 
quiring it.” 

The music that Yakoweshen generates is 
so incredibly existential in the most defini- 
tive musical sense that it so greatly reflects 
upon the kind of man that he is. 

Said Yakoweshen, “I feel a real bond 
with all other musicians and with peo- 
ple who do anything creative. Being 
| humans are 
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WE'RE FIVE YEARS OLD THIS MONTH! 
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The song comes first 





Fall Down Go Boom carve a new niche in an established order 





t’s fitting that a straight ahead 

“power pop” trio from the 

Saskatchewan prairies should 
broaden the borders of what has 
commonly come to be known as 
“roots rock”. Regina’s own Fall 
Down Go Boom (now based in 
Montreal) are proud exponents 
of the “pop” music tradition, 
pleased to be a part of its con- 
tinuing progress, but from a 
vantage point extolling a broad- 
er, deeper vision of what makes 
up the pop music experience. 

Despite their descriptive mon- 
iker, this musical aggregation is 

not about to topple and crash. In 
fact, if response to their live 
performances and recorded works 
is indicative, these popsters are 
about to rise up and explode. 
The members of this trio (who 
performed at the Power Plant 
September 4-6) are players, not 
poseurs. In this collaborative ef- 
fort, content counts. 

“The song, first and foremost!” comes 
the rallying cry from Maury Lafoy, group 
bassist, lead/harmony vocalist and lyricist/ 
composer. “We’ve always had strong pop 
sensibilities. A shared appreciation of song 
construction has led us to seek common 
qualities in our music — namely, strong 
melody, intelligible, memorable lyrics, and 
appropriate presentation.” 

Lafoy, along with cohorts Graham Pow- 
ell (lead guitar, lead/harmony vocals) and 
Sean Kozey(drums and percussion) appear 
to agree with Bob Dylan’s assessment that 
a song is “anything that walks by itself.” 

“We see a song as a self-contained unit. 
Of course there’s always an element of 
seepage, or even spillover from one era to 
the next — but that’s not necessarily detri- 
mental. Actually, that’s what provides the 
continuum through the generations: those 
‘trace’ elements. We know the value of a 
framework. Overall, that’s why structure is 
so important to our view of a song. It’s got 
to be sufficiently sound — in both senses of 
the word — for us to recognize it as com- 
plete unto itself, and for each of us to be 
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HIDDEN 


by Fred Taylor 


Fall Down Go Boom 


satisfied with our contribution to the atmo- 
spherics, the effect, the total outcome.” 

he threesome, now all in their early 

20s, met in high school in Regina, 

and quickly discovered their corre- 
sponding interest in making music aside 
from the rote and regimen of the school 
stage band. Powell and Lafoy had been in- 
dividually singing and accompanying 
themselves on guitar since primary grades. 
Kozey displayed an early percussive incli- 
nation. The three became the nucleus of 
the musical union which is extant today, 
gaining and losing a couple of members 
along the way. 

The trio garnered a large and loyal fol- 
lowing on the local Regina front, and 
after intermittent sojourns to Quebec, 
primarily to pursue formal music studies 
at Montreal’s prestigious McGill Universi- 
ty, decided three years ago to take up 
residence full time in la belle province. 
Since that time, they have won huge 
acclaim asa live act at some of Montreal’s 
biggest, best and liveliest night spots, filling 
500 to 600 seat clubs as well-known and 





highly-regarded headliners. 

Lafoy developed his own abilities by 
attaining graduate certification at the 
McGill Jazz Performance Programm. His 
immediate musical partners haven't been 
the only ones to rely on Lafoy’s instru- 
mental prowess. Some weeks ago, when 
the Walton’s lead guitarist, Jason Plumb, 
suffered an arm injury which rendered 
him virtually incapable of playing, Lafoy 
was called to the rescue, and attended 
admirably over several Toronto perfor- 


* mances to the fill-in request. 


The new album Sun Music is in release 
on the band’s own Tricerapop Records, 
allowing the group free rein to display their 
ability and agility in a varied format of 
sounds and themes. 

Despite the blatantly “pop” context, this 
is not pap. This is far removed from fluff. 
The music doesn’t rely on retro, revivalist 
or even revisionist application to make its 
impact. It’s a stratum of creativity, combin- 
ing tactful absorption of selective influences, 
anda practical, tasteful extension into pop’s 
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the speakers after a brief spin 

of Harem Scarem’s latest CD 
Mood Swings is a startling resem- 
blance to glamour boys Queen. 

“We all are Queen fans,” said gui- 
tarist Pete Lesperance, careful*to 
indicate that their latest outing is by 
no means a who’s who in metal trib- 
ute. “We just really let whatever came 
out come out, but it was nothing in- 
tentional. We’ re really big.on the large 
back-up vocals. We just mixed every- 
thing we like all together and tried to 
do the most honest record we could.” 


T he first thing that leaps out of 


Beware of imitations 


ee ee a eS oe ee 
Toronto’s Harem Scarem avoid the cover circuit 
me ee, RRS END: 


by Gene Kosowan 


Unlike most bands who spend their 
formative years in the cover caval- 
cade, the Toronto-based unit have 
been dreaming up originals in their 
own studio since their inception five 
years ago. Before their first gig, they 
were already shopping around a CD 
to the majors, while their peers were 
lathering in guarantees provided by 
the clubs. “In the beginning it made 
us the underdogs,” said Lesperance 
about the early days of his band, who 
appear with April Wine at the Con- 
vention Centre Sept. 12, “but the bar 
circuit means zero in the big picture. 


Slugging it out in the bar circuit without 
originals is what you’re going to be doing 
for the rest of your life, anyway.” 

Even without those ’70s standards 
in their set lists, Lesperance said that 
the quartet (which also includes bass- 
ist Mike Gionet, vocalist-keyboardist 
Harry Hess and drummer Darren Smith) 
has had no shortage of work in south- 
ern Ontario. The record’s first single, 
“No Justice” even climbed to the num- 
ber 13 position nationally on 
contemporary hit radio charts. 

Despite the country’s taste swing to 
acoustic music, Harem Scarem have 


been able to hack out a market with 
budding rockers Sven Gali and Slik 
Toxic. As to whether they've had to 
justify their existence to folkie followers 
of the likes of Barenaked Ladies and 
Moxy Fruvous, Lesperence philosophi- 
cally stated his case for the defence. 

“It’s just like an art thing. How do 
you compare a Van Gogh with a Mo- 
net? You just don’t. They’re two 
different things. So it’s not even real- 
ly competition. I'd like to think that 
everybody in the Canadian industry 
at least sticks together enough to wish 
each other the best.” re 
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Minstrels continued from page 5 

18-date, one month tour. Happily, 
expectant fans awaited them in Ham- 
ilton and they also reported that the 
east is very supportive of western 
Canadian bands. “There are so many 
people out there who are not sleazy, 
not cheesy and who did everything in 
their power to help us,” said Service. 
He then concocted a list of individu- 
als he wished to thank. It’s a long list. 

The “Elvis Night at the Drake” in 
Toronto was one of the band’s most 
favored gigs, although the ever-popu- 
lar ghost of Elvis failed to show. 
According to reliable sources, the group 
marked time on the road to the elec- 
tronic clink and whirr of manifold 
video games as the van rocked its 
wheels across Canada. 

The Minstrels’ new CD Level will 
be available in mid-October and was 
recorded in a basement during a three- 
day music extravaganza that was 
video-taped into a band home rocku- 
mentary. This rockumentary lasts four 
giddy hours and seems to underline an 
easy and familiar camaraderie of musi- 
cians who began playing together in High 
School at age 16. All but one of the 
current players attended the same Sh- 
erwood Park high school. 

Rock poet Steve Loree of the band 
Greyhound Tragedy engineered the 
new CD and Marek Forysinski, who 
“deserves a big kiss on the lips or a 
raspberry enema”, acted as produc- 
er. All vocal tracks were mixed at the 
Works Studio in Edmonton. 

What is this new release about? “As 
we geta little older things get increasing- 
ly weirder and expectations tend to weigh 
heavy. I think this comes out in our music 
because this is the most viable way to 
release it,” Service explained. He of- 
fered a personal summary. “It’s all about 
fear and panic. 

Likened to the secret ingredient of 
Classic Coke and comparable to the 
mystery of the eternal secret hand- 
shake, the Minstrels On Speed have 
cultivated a trademark sound that is 
apocalyptically fat and boomy, thun- 
derous and ripe with the potential to 
blow Sloan off the stage with one 
well-placed bar chord. It’s loud. It’s 
distinct. It’s sexy. How do they do it? 

The band credits the genesis of their 
sound to constant technical experi- 
ment sy Dat Seep 

able to 40 





Mockford technique. There is lots of 
reverb.” Mockford was producer of 
the underground classic “Gone” which 
was created in February 1992 at the 
Works. 

The next component of this sound 
can be traced to the vocal chemistry 
of the classically-trained singer Kelly 
McPhillamey, who has two distinct 
voices. One voice leans toward the 
prickly conservatism of classical op- 
era. The other voice is a psychedelic 


From left to right: Nial Day; guitarist, Ke 





ily Service; guitarist/singer/songwriter, Ken 


(McPhillamey and Service) are a per- 
fected blend, distinct because they 
are opposite. McPhillamey wields the 
power behind years of training while 
Kelly Service’s voice is au naturel. 
“My voice is a mix master with a 
bearing loose,” he says. “But it’s not 
a conscious ‘let’s get this type of 
sound’. It’s more like the sum of the 
parts being greater than the whole. 
Everybody contributes a bit of every- 
thing. It’s allin the ear of the beholder.” 





Hartig; bass, Kelly McPillamey; vocals, and Scott Lingley; drums. 





“In music you are allowed to get 
caught up in the moment 
and you are allowed to channel 
your energy into that feeling 
as a way of release.” 


- Scott Lingley 





version of Dionysian grunge that could 
soothe or slay. 

“The classical side has been de- 
stroyed through rock and roll,” she 





The Minstrels are not a quiet band. 
They are, in essence, louder and fast- 
er than the atomic boom of Krakatoa. 
Yet they began in 1991 as a subdued 
acoustic folk ensemble. Their live City 


folk 
tnendlune eect and wake quietly 





The anticipated arrival of Scott Lin- 
gley as drummer sparked a new era in 
the band’s history. Service explained, 
“Scott was the catalyst. We finally 
had a drummer and we all went 
"yeaaaaah, we don’t have to play ‘this’ 
anymore — we can make lots of noise.’” 
He called this folk segment of his 
career “a diversion thing”. 

Lingley’s opinion of the CD was 
that it was “five minutes too early.” 
But was he serious? During our talks, 
Scott expressed his feelings about rock 
and roll as emotional catharsis. 

“We are put into situations where 
we are forced to doubt... not respect- 
ing the realism of whatever it is that 
we are angry about. In music you are 
allowed to get caught up in the mo- 
ment and you are allowed to channel 
your energy into that feeling asa way 
of release. And there is no repres- 
sion. You can let it all hang out. The 
boundaries fall and you can express 
whatever it is you need to express.” 

The Minstrels on Speed’s former 
band history reads like a local music 
who's-who: Foes of Respiration, En- 
tirely Distorted, Pop Crisis, Euthanasia 
and Nervous Rex were all former groups 
that members once played, proving 
once again that the local scene is 
“entirely incestuous,” said Service. 

The Highwood '93 festival, with its 
continuing multitude of inspired she- 
nanigans, was a gigging mishap for 
the Minstrels, whose cheques per- 
formed a tall acrobatic bounce as 
promoter Paul Hughes untearfully pro- 
nounced bankruptcy. “I am 
disappointed,” said Service of the ex- 
perience. 

The Minstrels on Speed will per- 
form the Victoria C.O.C.A. festival in 
October and a second Canadian tour 
will resume in March. Stay tuned for 
the new music from Raging Post Man 
Records and remember, it’s all in the 
ears of the beholder. ; 


Up on House on Project Hill 
It's either fortune or fame PE 
You must pick one or the other 

Though neither of them are its 
to be what they claim. ; : 














































Billy Bob's 
Stony Plain Raad 
4Ron Pederson 


Cattle Club 
16625 Stony Plain Road 
£ fexas Moon Ss 
}MeTa-suiv [Thunder Rhodes | 
Convention Centre 
9797 Jasper Avenue 


Cook County Saloon 3 
8010-103 Street 432-COOK & 
‘ 1 Curtis Grambo 
ork Nesler 


Cossack Inn 
King St., Spruce Grove is 


onghome 


Crest Saloon 
3414-118 Avenue 


Cromdale Hotel 
8115-118 Avenue 


Wings of Freedom 
| Mo 13-Sa 18 [Phil n‘ the Blanks 


Mo 20-Sa 25 {Destiny 
Dodge City Saloon 


L. B.'s Country Pub 
11123 Akins Drive 


Longriders 


11733-78 Street 


leekend Whiskey Bond 
Mustang Saloon 





G-O-U-N-T-R-Y- 





Damron takes three ACMAs 





Country music awards debut as an Alberta affair 





stemming from the Alberta Country 

Music Awards, held Aug. 29 in 
Calgary, was sin- 
ger-songwriter Dick 
Damron’s triumphant 
return to the podium, 
picking up three awards 
(Entertainer of the Year, 
Gospel Music Perform- 
er of the Yearand Album 
of the Year). “This is 
like a flashback to the 
*70s,” Damron said in 
accepting his third award 
of the night. “From 
about ’76 to’85I spent 
a lot of time up here.” 
He picked up his very 
first award back in 1968, 
for songwriting. 

Edmontonians fared 
quite well in the sixth 
offering of the awards, 
coincidentally, the first 
time the Calgary Coun- 
try Music Association 
has invited the partici- 
pation of the Edmonton 
Country Music and 
Rodeo Association’s in 
staging the event. 

“I’m still in shock,” 
said Greg Paul (Male 
Artist of the Year), sum- 


[: all likelihood, the biggest story 


Dick Damron 


by Dale Anderson 


Lorilee Brooks (winner of Single of 
the Year) displayed some of the enthusi- 
asm that has helped propel country music 





ritories, picked up the first ever Native 
Achievement Award. “Aboriginal peo- 
ple are not out to judge me for what I’m 


wearing or how I look or 
what songs I’m singing 
....they’re just there to 
support me and that’s 
an awesome feeling,” Ja- 
nus said 

Rounding out Edmon- 
ton’s success at the 
awards were Calvin Voll- 
rath (Instrumentalist of 
the Year), the band Jerus- 
alem Ridge (Bluegrass 
Music Performers of the 
Year) and Longriders Sa- 
loon (Country Music 
Club of the Year). “You 
don't expect (to win) just 
2 1/2 short years af- 
ter starting out ... But 
we've worked hard,” 
said Longriders owner 
Ken Dobush. 

Other performers pick- 
ing up awards were: Ian 
Tyson (Performer of the 
Year), Cindy Church (Fe- 
male Artist of the Year), 
Tom Cole & Cole, Cole 
Heart (Group of the 
Year), Paul Brandt (Most 
Promising New Artist), 
Paul Hanner (Country 


ming up his perspective as an 
Edmontonian. “First, to be pitted against 
lan Tyson and George Fox is a wonderful 
thing, but to be up here in Calgary, you 
know, you really don’t lay a lot of money 
on the odds (of winning).” 


to unprecedented heights when she said 
that her win was “kind of like a cherry on 
top of a sundae” in that just being an 
active part of the industry is reward enough. 

Eka Janus, who moved to Edmonton 
three years ago from the Northwest Ter- 


Music Heritage Award), George Fox 
and Bob Gaudios (Songwriters of the 
Year), Janette Caldwell (Youth Talent 
Vocalist), Marcus Elford (Youth Talent 
Instrumentalist) and CHRB-AM, High 
River (Country Music Radio Station of 
the Year). 


Gospel north 


King’smen Quartet head for the peaks 
by Wendy Boulding 
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n 1959, gospel group the King’smen 

Quartet was formed by members Lou 

Urhig and Bob Comish. Now, 34 years 
later, after 40 member changes, numer- 
ous performances, tours, and tour 
recordings, the King’smen Quartet have 
released their fifth release God On the 
Mountain. 

“The music on the CD is traditional 
southern gospel quartet music,” said Quartet 
member Dean Muz. “Southem gospel music 
isa blend of country music and black gospel 
music that leans more towards country, but 
it has its own feeling to it.” 

The main objective of the group’s for- 
mation in the late 1950s was to allow the 
members to travel to churches to sing for 
evangelism and to offer a source of en- 
_ tertainment. Today this purpose still holds 
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King’smen Quartet — 
my life.” cient entertainers and for delivering their 
When it came to the recording of God _ chosen style of music in an inspirational 
On the , long-time members manner. Their new CD God On 
kolelo ts i ins an extensit 
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LISA LOUGHEED 
Peace + Harmony 
(WEA) 


Okay, | con- 
fess: Back in 
themid-’70s 
| danced to 
and enjoyed 
disco music. 
| shed no 
tears when 
the fad faded, but still groove on 
the occasional blast from the past. 
So out comes this new-format disc 
with a woman who sounds better 
than what’s-her-name Ciccione, 
having fun and copping riffs off all 
the best, and hey! If a lady who 
looked like this sang these lyrics to 
me, she'd definitely have my at- 
tention. Lougheed is sincere about 
her music making, and lias the 
benefit of strong backup musicians 
and producers. The music drives 
right through the disc and never 
falls into the dreaded disco drone: 
this is dance music, and | com- 
mend her efforts. 





Yorg Fewchuk 


MOXY FRUVOUS 
Bargainville 
(Warner) 


Chock full of 
politically 
aware and 
correct 
songwriting, 
this is a mar- 
vellous 
showcase of 
the band’s talents — minimal in- 
strumentation (mostly 
percussion) and killer harmonies. 
Still, there are several things about 
this release that gnaw on one’s 
psyche: lots of rough spots in the 
overall delivery (at least one per 
song), the fact that none of the 
band are any better than compe- 
tent at lead vocals, and crispness 
of production that ventures on 
abrasiveness are three points that 
need redress. As buskers, Moxy 
Fruvous are probably a damn 
fine show. Unfortunately, listen- 
ing to more than three of their 
recorded songs gives me the over- 
whelming urge to bounce this 
thing off the far wall. Hard. 
Yorg Fewchuk 





TODD RUNDGREN 
No World Order 
(Warner) 


Laying tops Scere tant 
licose belter Meat Loafto post-punk 
sissies TPOH, studio wiz rico 
Rundgren has the greatest 

_in the world. His r aed 






RELEASE 





space. But if your thing is 
whitebread rap set toa soundtrack 
that conjures up images of mem- 
bers of Synergy and Journey 
jousting for smart bar stools, Todd 
can do no wrong. Otherwise, the 
Runt should best keep his day job. 
Gene Kosowan 


Aon 
(Survival/Polygram) 


Aon isa Brit- 
ish trio with 
musical in- 
fluences 
from all over 
the contem- 
porary (rock) 
and _ tradi- 
tional (folk) rristeal spectrum. 

Some of the vocal and production 
work reminds one of the Euryth- 
mics, with other tunes adding a 
taste of Pentangle and Loreena 
McKennitt. Vocalist Annie Burton 
rides high with a contralto that’s at 
once clean, clear, and warm, over 
instrumentation that varies from 
steady and rhythmic to lush and 
mellow. Guitarist Graham Burton 
shows his mettle acoustically and 
electrically, and includes the 
sounds of mandola and bouzouki 
with commendable restraint. 
Keyboardist Timothy Rochfort 
Harney is the band’s music mon- 
ster, with his presence deeply felt 
on all tracks. 





Yorg Fewchuk 


SINOPOLI/NEW YORK 
PHILHARMONIC 

Respighi: The 3 Rome Suites 
(Deutsche Grammophon) 


Ottorino Respighi felt a fierce 
loyalty to his adopted home. The 
three suites he composed of 
“things Roman,” the Pines, Foun- 
tains, and Festivals of Rome, are 
among his most popular compo- 
sitions, and have been recorded 
by orchestras major and minor 
dozens of times. 

This new disc, however, is a 
fine addition to a somewhat clut- 
tered catalog. Giuseppe Sinopoli 
continues to impress, whether 
with his own orchestra (the 
Staatskapelle Dresden) or in guest 
duties, such as this recording with 
the New York Philharmonic. 

But if Sinopoli gets top marks 
for his insightful directing, and 
assured grasp of the melodrama 
of Respighi’s music, the DG en- 
gineers are no less to be 
commended. The sound on this 
recording is full and rich -a touch 
trebly perhaps, but not annoy- 
iegre There isa vibrant cab 






both the “Fountains of Rome” 
and the “Pines of Rome” at the 
September 29 concert with Yo- 
Yo Ma. Sothis gives you a chance 
to hear the music before seeing it 
performed, or, having heard it in 
concert, gives you a fine version 
to peruse after the concert. 
D.T. Baker 


WEDDINGS, PARTIES, 
ANYTHING 

Difficult Loves 
(RooArt/Warner) 


Oz_. band 
WPA has 
released an 
album that fi- 
nally begins 
to capture 
some of their 
live pres- 
ence: upbeat, musical, raucous, a 
good laugh at times and always a 
witty and wry turn of phrase. 
Bandleader and writer Michael 
Thomas leads his compadres 
through wistful love songs, bit- 
ing, slagging, and many moods 
in between. The uninitiated can 
immediately place the Elvis 
Costello-ish clarity of “Father's 
Day” and “Nothin’ But Time”, 
and the frenetic Clash-like en- 
ergy of “Telephone In Her Car”. 
Difficult Loves continues WPA’s 
established party-rock tradition 
of bouncy instrumental work (in- 
cluding bits of mandolin, fiddle, 
accordion and other tasteful 
keys), interesting vocals and har- 
monies. For those who appreciate 
a bit of a folksy sound to their 
rock, and lyrics about real people, 
this is a must. 





Yorg Fewchuk 


BARRINGTON LEVY 
Barrington 
(MCA) 


On this, easily his most com- 
mercial (read: white) outing to 
date, Britain’s Barrington Levy 
wisely enlists the playing /pro- 
ducing talents of, among others, 
Jamaica’s bass and drum session 
legends Robbie Shakespeare and 
Sly Dunbar. The result is a club 
friendly dance record which, | 
reckon, is designed to help 
Levy down the trail of state- 
side reggae success recently 
blazed by Shabba “Trailer load 
of U.S. hits” Ranks. 
Unfortunately (or not, | sup- 
pose), Barringtonis much more a 
dance record than it is a reggae 
record. This should in no way be 
meant to downplay the well- 
thought-out arrangements, the 


energetic playing, or even the 
cameo appearance by 
Rakim (although his inion 
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his brilliant “Under Me Sensi” 
(“Hey, Babylon, you nolike ganja 
mon / but de weed bring de for- 
eign currency ‘pon de island”) 
seem unnecessary. However, it’s 
a question of preferences. Per- 
sonal taste aside, it’s a strong 
effort by an established artist, 
bolstered by a star-studded sup- 
porting cast. Cute hat, too. 
T.C. Shaw 


JANIS IAN 
Breaking Silence 
(Morgan Creek/Polygram) 


Anappropri- 
ate name for 
an album re- 
leased aftera 
hiatus of al- 
most ten 
years, this 
music sim- 
ply reaffirms lan’s strong 
songwriting and performing abili- 
ties. Co-produced with Jeff Balding, 
it features lan on vocals, guitar, 
and piano— very clean and yet not 
sparse, with decent accompani- 
ment to her songs. Indeed, there’s 
a richness here that I’ve not heard 
since Joan Armatrading’s The Key. 
lan’sdelicate and clear voice brings 
upstories, past memories, and con- 
temporary issues with honesty and 
insight. She cautions zealots (“What 
About the Love”), chills those hop- 
ing to changea lover (“His Hands”), 
muses on leaving the rat race 
(“Walking On Sacred Ground”) and 
reflects on the ‘60s protest move- 
ment (“Guess You Had To Be 
There”). 





Yorg Fewchuk 


ELEKTRIK MUSIC 


Esperanto 
(EastWest/Warner) 


For those not in the know, 
Kraftwerk was a progressive Ger- 
man futurist outfit from the 
Golden Age of Conceptual Pop 
Musics (yes, the ‘70s again) who 
left listeners spellbound with their 
unique blend of raw technology, 
their dry sense of musicianship 
and their robotic, droning 
“tunes”. They were techno be- 
fore the term was invented, and 
they were honest about it, albeit 
in a rather negative sense of the 
term (Anybody who could actu- 
ally dance to a track like “Ohm 
Sweet Ohm” needed a therapist). 
Later, around the time Robert 
Stigwood was striking fear and 
revulsion among guitar lovers 
everywhere, Kraftwerk brought 


ea enerty Wal to create 
the sweaty, strobe lit, all night — 


out stuff like “The Model”, which - 


treads the boards in a Vaudevil- 
lian style that insults everything 
with a synth in it. But does any- 
body care, when they’re waist 
high in dry ice fog, surrounded 
by nubiles wearing nothing but 
Dici bras? Of course not, and 
that’s exactly what Elektrik Mu- 
sic are banking on. Yawn. 
Incidentally, the word “rave” 
turns 30 this year. 

T. C. Shaw 


ROBIN ZANDER 
Robin Zander 
(Warner) 


Cheap 
Trick’s lead 
warbler 
Robin 
Zander 
throws his 
solo hat into 
the ring and 
comes up with what is probably 
the most generic, unmoving ef- 
fort of the year thus far. Save for 
the Free-ish “Jump Into the Fire”, 
the rest of his debut smacks more 
of consultant calculation than 
pure palpitation. What's missing 
is that goofy innocence that made 
Cheap Trick so pedestrian, yet so 
endearing. Remember when they 
used to sing about how their par- 
ents were all right, but just a little 
weird? Mommy and Daddy’s re- 
tirement home probably rocks 
better than this. 

Gene Kosowan 





FABULON 
All Girls Are Pretty 
(Chrysalis) ’ 


“Beware of 
false rock 
gods bearing 
schlocky 
record cov- 
ers” should 
beacredo of 
the rock 
reviewer's bible. Case in point: this 
disc. Fabulon is Kevin Macbeth, a 
beatbox, a sampler, and a few 
session men. Lots of production 
evident on this disc: it sounds like 
Boy George meets Tom Jones, steal- 
ing a few licks from Queen, Jesus 
Jones, and the Bee Gees on the 
way. There isn’t an original idea 
anywhere on this album, but it is 
danceable throughout. Yuck poo. 
Give me Messiah or Ministry any 


day. 
Yorg Fewchuk 
— 
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The grinding and pounding road to success 
in the metal genre is littered with apathy, 
exhaustion and commercialism. Founder, 
guitarist and vocalist of Disciples Of Power, 
Hart Bachmier, has proven that he won’t be 
found amongst the rubble. 


Formed in ‘87, D.O.P. 

has carved a severe niche 

| in the death/speed metal 

market with total CD sales nearing 20,000 worldwide. 

Their technically superior heavy metal sound has set 

Disciples apart from other “deathmetal” bands and 

placed them in an uncontested position of reign over 
western Canada. 

Recently, I had a chance to sit down with Hart to 
talk about their record deal with Fringe, the scene, as 
well as their up-coming third release, Invincible 
Enemy. 


History of D.O.P. 

The key point for us was when our drummer left in 
‘87 and Dean Relf came aboard. Dean’s a gifted 
drummer, but he’s sorta lazy when it comes to the 
intense practice I like. However, we locked 
immediately... People say he’s the most accomplished 
member of the band. (Others say he’s one of the best 
drummers in Canada.) Another turning point was when 
we were in Vancouver in ‘91 and both our guitarist and 
our bassist, Maurice Williams and Chris Chapman, left 
to do other projects... If anyone knows why please tell 
us!... Wes Sontag came aboard and filled Maurice’s 
shoes to a “I”, same Yngwie Malmsteen school of 
neo-classical rock. Chris was replaced by Colin Post 
(Vile) and he’s doing a great job. 

Powertrap 

Fringe actually took eight months to release Trap 
after we gave them our tape. When they finally did 
telease it, their new mix lost the key elements of our 
taw sound- the double kick drum, (actually, they 
completely lost one of the drums in the mix), loud 
vocal tracks and other guitars to name a few.... (What 
was Fringe’s motivation for the mix?) Slayer’s Reign 
In Blood was really influential to us and was also very 
popular at the time, so, Fringe must’ve thought they 
were doing us a favour by mixing it in their (Slayer’s) 


‘style... We’ve now re-released our own mix of 
Powertrap, which we call “Brutal Remix”. We know 


there are some mistakes, but that was 
the purest and most honest 
representation of the band’s sound. 

Ominous Prophecy 

We love the songs on Ominous. 
The maturity is very clear, also, our 
playing skills had improved, but Ron 
Chenier, the co-producer, butchered 
the mix and lost our drums in mud. 
The result was,a second class mix 
with awesome music. 

Invincible Enemy 


Invincible brings together certain 
elements from both albums and adds 
our obvious growth in writing, 
arranging and playing.... One of the 
tracks will also be on a compilation 
called Rip’N’ Tear Volume One. 

Disciples Live 

Oh yeah, make sure everyone 
comes to our big show Thursday, 
September 9 at Bronx. It (The { 
Monster Metal Party) should be a 
good time, because we haven’t done a 
club show in over a year and we’re 
really hyped! 

Last Word 


Edmonton has an_ incredibly 
strong scene, stick to your roots and 
don’t sell out! 


If the nineties have taught us 
anything about music with the 
emergence of commercial punk bands 
like Nirvana, it’s become clear that 
there’s room to succeed in all genres. 
So, stick to your guns and support 
your scene. 

Dickson Christie 








Ness 


Geffen 
Recording 


with guests 


THURSDAY, 982" 
SEPT, 23 sees 
Doors at 9 pm - Show 10 pm 


8 at the door only exer 


Produced by Perryscope Concerts ‘93 









Li ar® MIORET GREET 
THE SONGS: 





WE MADE LOVE TO 






BARBARA STREISAND 
Swetsand 

























by Steven Sandor ) 


wrote up a set list. The members 


i  ————— 
260737 HELEN REDDY'S < 
Wan (carton) ~GREATEST HITS B®, 
4 






Tn an interview done a month before the release of their second album, 
Boces, Mercury Rev (a group that seems to enjoy being shrouded in rumour) 
crouch down in a Toronto housing unit to discuss music, football, psychiatric 
problems, life on the road, and how to make it in the music business without 
killing each other... 

Dave Fridmann walks into the downtown Toronto conference room, his 
hair floating in front of him as if every moming is a lethal struggle with a blow 
dryer, “I have to go to the show,” he announces to his four fellow band mates 
who are being interviewed in the room. 

“Who's show?” questions flautist/trampeter Suzanne Thorpe. 

“Ours,” bassist Fridmann shoots back as he turns and leaves the room. 

Mercury Rev is a sextet loosely based out of Buffalo, New York. Loosely in 
the sense that they record in the city to pay homage to the members’ common 
bond-being fans of those perennial Super Bowl also-rans, the Bills. 

Singer David Baker (he prefers being called by his nickname, “Shady.”) is 
an ex-concert promoter from Buffalo. Guitarist Jonathan Donahue and 
Fridmann are one-time members of Oklahoma City’s The Flaming Lips. 
Thorpe is a New Yorker, and drummer Jimy Chambers and guitarist 
Grasshopper are both originally from Boston, where they did session work with 
one-time “classic” alternative band Galaxie 500. 

The band formed in 1990 and released their debut LP, Yerself Is Steam in 
1991 on Rough Trade records. Steam garnered rave reviews in both England 
and North America, but sold poorly. Altemative Press heralded it as “the 
greatest record ever recorded.” 
Shortly after its release, Rough 
Trade went bankrupt. The band 
managed to get a minor deal in 
Great Britain with Mint Tea 
Films and released the single, 
“Car Wash Hair”. 

But in mid-1992, things 
turned around for the band. 
Sony Music, the largest record 
label in the world, offered to 
sign the band on the condition 
that big-wigs in the company 
could see a live performance. 

Sony got the band a gig in 
England to open up for fogey 
folkster Bob Dylan. Only one 
problem. Mercury Rev had 
never played live before. 

The band got together only 
hours~ before the show and 


never rehearsed or even sound 
checked. 

Mercury Rev’s live show impressed Sony so much that they were signed 
and Steam was re-released in late ‘92 with a follow-up due in mid-"93. 

“A lot of bands have played their songs 100 times before they record them. 
We haven't played our songs 100 times yet,” says Baker. “A lot of people play 
their songs to death and record them. We record and then play them to death.” 

Baker is an enigma. He always stares unblinking at the person he is 
speaking to and has a penchant for Ispo ski jackets. He collects strange 
mementos from fans during the band’s most recent (and only second) tour. He 
shows off a glowing butterfly he got in Philadelphia. 

On stage, he flails and drools quite a bit. His long but thinning hair is a 
mop. But Baker loves to be on the road. “I have a much better time sleeping in 
rooms in hotels. I sleep in a room (in New 
York) with a bunch of people. They’re all 
drifters. Y’know, they sleep in a little. They’re 
like band people but they’re mostly homeless 
people. I like being here... so welcome to my 
living room.” 

Later, as we speak in the dark, smoky pit 
known as The Opera Howse, where the band 
will be playing, Baker likens the club to his 
den. “‘Cuz it’s got pool tables...” But there’s a 
reason to the madness of Mercury Rev. From 
the screaming guitar feedback juxtaposed 
against soothing woodwinds. From 
experimental 30 minute songs to loud 
screaming indie rock with out-of-tune vocals. 
Mercury Rev loves making music. 

“It’s pretty strange. You can pollute the 
world with your stuff,” muses Baker. It’s a good 
thing that the band has such a loyalty to making 
records. Because the band members can’t stand 
each other. 

Baker did not go out for dinner with other 
band mates before the band’s show in Toronto. 
“It’s T hate my band,” he says. He 

specially loves the opportunity 1 put down 


The band had to cancel 
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Clockwise from left: Suzanne Thorpe, Jonathan Donahue, Jimy Chambers, Grasshopper, Dave Fridmann, David Baker 


Donahue’s name appeared as “Dingus” on 
the Rough Trade release. The nickname was 
given to him by a graphic artist who has loathed 
him since the days of The Flaming Lips. 

The track “Coney Island Cyclone” features 
Grasshopper feeding back his guitar over a 
quiet layered riff of Donahue’s. The story goes 
that Grasshopper was so angry at “Dingus” that 
he purposely ruined the riff. Because the band’s 
policy is firm on not rehearsing and not re- 
doing material, the song went on the disc as is. 

“Tt goes through different stages,” 
Grasshopper shrugs. 

“Of hate,” Chambers finishes off the 
thought. 

Dean Wareham, former: Galaxie 500 
member and founder of Luna, has guested with 
Revvers. 

“They’re an interesting bunch,” he laughs 
over a chicken dinner at a Caribbean restaurant 
in Toronto. “I just got word from Grasshopper 
that Dingus and David are going deaf. So, they 
went out and bought bigger amps, so they can 
hear their shows better.” 

Weird? Mercury Rev recorded a half-hour 
untitled b-side that features un-released 
instrumental work with overdubs of band 
members with their analysts. “David,” asks the 
analyst in the song. “Did you go to the green 
door today?” Baker refuses to talk about the 
song at first. He becomes agitated when the 
green door is mentioned. 


Photo Credit: Michele Taylor 





“Tt’s a conglomeration of all these things 
that didn’t make it. All done on the fly. A 
stream of consciousness,” says Grasshopper. 

“A stream of concussion,” Baker wakes 
from his daze. “Ever had that? A stream of 
concussion?” 

Rev have just completed recording their 
new album, and are amazed at the amount of 
money Sony gave them to record it. They 
recorded every song in a different “studio” 
(such as Graceland’s Jungle Room and Cape 
Canaveral) to give every song it’s own 
character. 

“Recording at Cape Canaveral was easy,” 
snorts Baker. “Everybody wants something- 
can’t get it. If nobody wants it, you can get it. 
Nobody wants Cape Canaveral, the space 
program’s in the shitter.” 

“And here we are,” laughs Grasshopper, 
“six reluctant astronauts.” 

The band also has just recorded with one of 
its idols, New York poet laureate Robert 
Creeley. He reads from his poem “So There” as 
the Rewvers play jazz behind him. “He’s from 
the street, but not from the street,” says Baker. 
“He’s word, but he’s not word-up.” 

But the band is still confused on what goes 
on around them. When asked about the video 
for the track “Very Sleep Rivers”, which 

Baker is confused. 
























Hey-gang! It’s time to go back to school! 
And we all know what happens now, don’t 
we? The scene dies for another year! Well, 
not quite. Actually, there are some pretty 
cool events and projects going on, so don’t 
-_— those books just yet; dig this column 

rst... 

For those of you who haven’t heard the 
nasty news already, Bad Religion’s Recipe 
For Hate LP is being re-released on Atlantic 
Records, and the next Melvins’ album will 
be on that label as well. Yeah, I know, it’s 
sad. However, I think these bands have 
worked their butts off a lot already, and I’m 
pretty sure they won’t be compromising 





Since the release of her debut solo 
album, ex-Blake Babies babe Juliana 
Hatfield has swapped a fleet of studio 
musicians for old friends, Dean Fisher 
(bass) and Todd Phillips (drums), to form 
The Juliana Hatfield Three. She cites 
security as the reason for seeking 
permanent playmates. “Touring with Hey 
Babe, I had no confidence because I had 
no band. I was just really terrified of the 
future and scared that I'd never find a 
band again. I was suicidal, because if I 
didn’t have a band, I had no reason to 
live.” 

As you can see, she likes to tell it like 
it is (was) and her songs pursue this same 

want for the truth. In fact, the new album 






JULIANA HAT IFRELD 
PECOnMiing voice Sine is 


themselves for the sake of better distribution. 
I suppose we can give them a chance to 
explain themselves before we judge them too 
harshly. Actually, most of you probably 
don’t care, so we'll leave it at that for now. 


The next item on my list is the new 
Glory Stompers double seven inch EP. I 
haven’t heard it yet, but it’s cheap, so if 
you're a fan of early ‘80s style punk rock and 
hard-core you might as well pick it up! I’ve 
heard that fans of the Glory Stompers will 
not be disappointed. And besides, these folks 
need your money, as they are a very hard- 
working local band. So go see them live as 
well. 


There have also been some great 
Canadian releases in the past little while. 
City-specific compilation CDs have been 
featuring Ottawa bands, on One Handed 
Records. There are two or three songs each 
from Furnaceface, Mystic Zealots, The Age 
of Faith, Black Boot Trio, Neanderthal 
Sponge, Evil Knievel, Fishtales, MSGesus, 
Fun For Malakai, Uncommon Society, and 
Skatterbrains. Get a copy (CD $15, cassette 
$9) from One Handed Records, 110 Clarence 
St. Suite 6, Ottawa, Ontario, KIN 5P6. It 
might just pop up at your local record store 
as well. 








give the listener something to chew on so 
as not to feel like he’s had one too many 
Twinkies while taking in a Hatfield CD. 
Wacked out lines like “I’m ugly with a 
capital Ewww” (from Hey Babe) are 
somehow charming. While on her current 
single, “My Sister’, Hatfield bubbles, “I 
hate my sister. She’s such a bitch. She acts 
as if she doesn’t even know that I exist.” 
Her words paint a picture of a spiritual 
adolescent who is struggling with... well, 
all the little things that make life such a 
drag. Writing that big sister is a bitch is not 
exactly the height of profundity, but it is 
something an envious sibling might think. 
Likewise, most of her songs reveal 
different tidbits of herself. So, 













when 


What You Are comes to an end, the 


‘is left with a pretty good idea of 
who inside ber wor 





Wade-Free Vancouver: The Club 
Grotesque Compilation is a CD-only 
collection of Vancouver and area bands. This 
includes one track each by Brandnewunit, 
Cat’s Game, Dunderheads, Facepuller, Feed 
Your Babyhead, Headslave, Lung, 
Mothertrucker, Red Sugar, Rusty Nails, Sick 
Sick Yeah!, Sludge (the same band that 
played here a while ago), Sourpuss, 
Sparkmarker, Strain, Ten Feet Tall, 
Thumbscrew, and Wretched Ethyl. Whew! 
Anyway, you can get this for only EIGHT 
BUCKS through Club Grotesque, PO Box 
52023, North Vancouver, B.C., V7J 3T2. 


Locally, Dead Bunni Records (the same 
folks who are putting on the Monster Metal 
Party at Bronx) are preparing to release a 
compilation CD of Edmonton and Calgary 
bands, entitled “Rip and Tear, Volume One”. 
The tentative band list goes something like 
this: Disciples of Power, Malignant Growth, 
Zions Abyss, Putrefaction, Drool, Release, 
Threshold of Pain, Unsound, Sacramentary 
Abolishment, Poobah (formerly Grand 
Poobah), Dixonoxid, Malicious Intuition, 
Boozehounds, and Soultaker. As you can 
see, metal enthusiasts of all types will be 
most pleased with this disc. Like I said 
already, this list is tentative, so interested 
bands should contact Dixon at 433-5381 (fax 
439-9738) or drop in on him at Rockhead's 
(10150A Whyte Ave.). 


Dead Bunni records’ first release is out 
right now, though. It features the latest 
musical meanderings of Dixonoxid (yup, 
that’s Dixon again. Busy guy isn’t he?!) and 
it’s called Turbo IL I’ve heard it, and it 
contains an impressive variety of 
electronically produced music. To the fans of 
this genre of music who are hunting high and 
low for new local stuff: look no further. Get 
off your butt and pick up a copy of this tape 
(at Rockhead’s, of course). 


In any case, expect to hear a lot more 
from Dead Bunni. They plan to put out a 
compilation of electronic and industrial-type 
music soon, and they will be signing bands 
for individual releases as well. 


Moshfest is on track and almost ready to 
go; they will be announcing the bands soon 
and I am MOST excited about it. And hey, 
guess what? There'll be two stages! It’s still 
set for Saturday, October 9th at the 
Northlands Agricom. The general info line 
is 420-1394, the volunteer line is 425-3880 
or 423-0980, and the trade fair and activities 
line is 425-3880. This should be a really 
good one, folks, so keep your eyes peeled 
and your ears open for more info. 


And speaking of festivals, it seems that 
the organizers of Highwood ‘93 are making 
an attempt at redeeming themselves. Paul 
Hughes has apparently been contacting a lot 
of the bands who have yet to be paid, and he 
is promising them money, with many 
apologies. Hopefully, hell get to everyone. 
In any case, he’d better, because a bounced 
check holds up well in small claims court. 
Enough said. 


In other local happenings, Bronx will be 
hosting a CD release party September 16 
with Field Day, Primrods, Huevos 
Rancheros, and Chixdiggit. Also, those 
wacky maritime noise-popsters Sloan will 
be blowing people’s minds September 23; if 
you haven’t seen them, let me assure you 
they are a great live band. They’re very good 
at... uh, interacting with the crowd. Wear a 
helmet. 

And finally, PLEASE attend as many 
independently produced (hall) shows as 
possible, or the scene wil! completely die. I 
mean it. There were quite a few sparsely 
attended hall shows this past summer, and 
some hard-working kids lost a lot of money. 
The under 18 crowd are the most important 
part of the scene; they, believe it or not, are 
the ones who keep it alive. They are also the 
ones who will keep it going after all you old 
farts move to Vancouver, Calgary, or 
Toronto. That is not a joke, 

I now have an answering machine at 
home, so y’all can leave messages for me at 
433-3670. Fax or mail anything else to SEE. 
Toodleoo. 


Allen Watermelon 







HO) NReTe) SHUN P)= RGROU! 








663-MOSH 
CALL TO ENTER 
& WIN: 
ay MOSHFEST TICKETS, 

& T-SHIRTS & 


























These days, it’s cool for 
upstarts to knock the plaid 
pretensions of grunge, but The 
Doughboys have been defiantly 
proud of ignoring tune trends 
ever since former Asexuals 
guitarist John Kastner founded 
the group in 1987. When I 
witnessed the foursome that 
inaugural year at the popular 
Foufounes Electrique hang- 
out in their home town of 
Montreal, I found their 
physical frenzy to be as intense 
as any hard-core act, at a time 
when the- only sounds 
synonymous with Seattle were 
the drippy tones of 
Quarterflash. Kastner would 
vault himself into mid-air 
from a stage monitor with all 
the grace of a Chi Pig, yet 
beyond the amplification and 
distortion lay material that 
sounded closer to ABBA than 
Anthrax. 


That faithfulness to power 
pop still rings true on their 
latest album Crush, recorded in 
new York with Daniel Rey 
(Masters of Reality, The 
Ramones, Iggy Pop. 1.7). 


“Tt was always there,” said 
Kastner of his commercial 
influences, which appear 
on the recording. “I just 
think that we grow 
with every record. I 


listen to a lot 
of pop music, so 
my favourite bands 
are Cheap Trick and stuff 
like that. Our guitar player 
(Jonathan Cummins) listens to 
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by Gene Kosowan 


Slayer, our drummer (Paul 
Newman) listens to a lot of 
industrial music and our bass 
player (Peter Arsenault) listens 
to Tom Waits.” 
It may not have been the 
band’s varied tastes that prodded 
A&M to sign them, but Kastner is glad that a 
major label is taking care of business, rather 
than independents who handled their 
previous efforts Whatever, Home Again and 
Happy Accidents. 


“We toured all over the world and never 
had any fucking records out there,” said 
Kastner of the indie experiences. “That’s 
what we needed.” 


The band relentlessly plays 200 dates a 
year and these days, with a record to 
promote, Kastner is certainly enjoying the 
fringe benefits. 

“Every city we go to, we have an A&M 
rep right at our shows, saying to us, ‘Can I 
buy you a drink? Can I buy you dinner?’ All 
I can think of is, man, I wish you were here 
six years ago when I could have got you to 
fill up the tank and get me a sandwich!” 
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REVIEWS 


Poindexter Stewart 
College Rock 


Wow, my first CD review! Too bad this disc is 
nothing to get atop a roof and scream about. 


It definitely has a Black Flag guitar sound to it, but 
that’s a given since Greg Ginn (guitar) and Dale 
Nixon (bass) both did time in Black Flag. The band 
has problems already, because Poindexter Stewart 
(lead singer) has been secretly shopping their tape 
around the major labels. In fact, he signed a multi 
record contract with Wamer Brothers as a solo artist, 
thus, leaving the band behind. 


Ginn, who owns SST and who produced the disc, is 
weary of legal bullshit, so, instead of fighting Stewart 
in court he decided to put his rebuttal into the grooves 
of “College Rock” to combat Stewart’s swelling 
arrogance. 

There’s something here, but that “something” gets 
nullified by Stewart’s vocals. So, once again the 
arrogance of the lead singer has screwed up another 
band, I’ve personally seen this too often. It will be 
interesting to see if Ginn and friends put something 
else out in the future. As for this one, if it was mine 
I'd take my gun to it, but hey, find out for yourself. 
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“We ARE EVERY 
Thursday in July 
and forever!!! 


hier Dark y 


Buon giorno. My name is Amy and I 
have written a review for my special 
reader. If you like we could read it on a 
tropical island, “we would not need 
clothes, no money, just each other.’ Just 
a small example of the pure tripe that 





problem with properly articulating the back when you get a love attack.’ 

English language. Throughout every Until now, Fabio has made a lot of money 
insightful snippet Fabio delivers such clever looking pretty and keeping his mouth shut, 
repartee as “the only music is the music we and, certainly in this case, some things are 


: ‘ better left unsaid. Ciao. ae 
make together” and “there is no looking Amy Hough 


makes up the bulk of After Dark whose 
only saving grace is that Fabio merely 
tries to talk, never attempting to sing. 
When I first saw this CD I laughed 
quite hard as I perused its liner notes 
with its many glossy photos of the 
nearly nude flexing Fabio. Fabio 
donning speedos by the pool with the 
quote “Your caress is my command” or 
my personal favourite, Fabio posed over 
a Rolls Royce attempting to buff it with 
his pectorals accompanied by the quote, 
“music speaks for me when I cannot put 
my feelings into words,” which is 
apparently quite often since he would 
be better off expressing his de- 
evolutionized feelings with grunts. 


After Dark has a collection of eight 
puking love songs that should have 
never been allowed to leave the eighties 
such as Billy Ocean’s “Suddenly” and 
Barry White’s “I Like You, You Like 
Me”. Intermingled between these sickly 
tunes are Fabio’s deep thoughts on such 
current issues as surprises, inner beauty, 
and films. Hearing Fabio talk is about as 
erotic and enticing as watching an 
infomercial on car oil. And I’m not just 
saying that because Fabio has a severe 







YL GET THAT BULLY 
FOR KICKING SAND IN 
AY FACEL FROM THIS 
DAY FORWARD CALL 
MEFAB/O. 


AND 80 THELEGEND BEQUNS. .. 


I MOTHER EARTH — DIG 

I Mother Earth loiters near the parameters of hard core and even 
camps at its doorstep, but most of these tunes don’t match the 

edged-out purity of garage-inspired grunge rock. Instead, we are 

offered hallucinogenic Floydian vocals with complex 


FORGET UT, FEEB! 
YOUU NEVER BE 
ABEEF BOY. 





Far Gone 


Love Battery have long been the bastard child of 
the Seattle music scene. While groups like Tad, 
Soundgarden, Nirvana and Mudhoney were out 
making “grunge” a dirty word, Love Battery toiled in 
virtual anonymity. 

While other Seattle groups were out on massive 
concert tours, Love Battery were having trouble 
selling out dead-end clubs. Why? ‘Cause L.B.’s 
music could never be categorized as simple grunge 
rock. 





these other bands 

The group’s third long-player, Far Gone, is another 
exercise into swirling guitars, angry yet seductive 
vocals and damn fine melodic structure. Read-sell 
everything you own and buy this album right away. 

It generally takes quite a bit for meto weep in praise 
over a new record, but Far Gone is flawless. 

“Half Past You” is not only hypnotic, it features an 
outstanding chorus hook. It is unusual yet catchy. 
“Head of Ringo” is true evil (I mean this in the best 
possible way), while “Feet” is reminiscent of “Foot” 
which appeared on the band’s second release, 
Between the Eyes. 

Love Battery will still probably remain Seattle’s 
bastard child-they’re just too bloody good. 

Steven Sandor # 















































polyrhythms, syncopated fills and songs that surpass the five 

minute mark. I Mother Earth may be alternative, but this 
band doesn’t dirty its collective manicure playing 
dissonance. 

“Rain Will Fall” is another matter. Christian 
Tanna drums up a frothy backbeat in this song that 
Staggers into an intense rhythmic scheme that abounds 
in pagan glory. “Rain Will Fall” is the albums pivotal 
point, offering “How tranquil is an ocean. Before a 
storm. Like a silent play...” as a rock soliloquy. 

Renowned for stage shows with poetry readings, 
guest percussionists and exploratory jams, this 
Toronto foursome has just embarked on a 
European tour that will include a stopover at the 
Reading Festival. 

I Mother Earth packs a rounded edge on some 
songs, but the Dig experience is worth a listen. 
And it’s Canadian. Dig it. 

Linda Alberta (e) 


ORIGINAL ARTWORK 
AND DESIGN 


Yo! Whassup? The hard 
rock hip hop head is here with 
the latest 411, check it y’all.... 

| recently hooked up with 
Everton McDougall, one of 
the owners of a phat clothing 
store called Colour Blind. So, 
here's where we drop the 
ballistics on the gear with the 
hip hop mentality. 

How’d you come up with 
the name? Ava (Ann-Lewis, 
Everton’s partner) is a 
designer, she uses a lot of 
colour, she does paint on 
shirts, on jeans and basically 
got it going.... Now because of 
all the racial tension going on, 
we felt Colour Blind would be 
a suitable name to call the 
Store.... | thought to myself, 
well, what do we do? We doa 
lot of colours, we cater to kids 
and we try to promote unity. 
And then boom! Colour Blind 
just hit us. 

What does Colour Blind 
mean to you? When | went to 
school down in the States | 
saw a lot of black and white 
tension going on. Whereas in 
Canada, sure it exists, but not 
to the same degree as down 
there. Colour Blind basically 
represents one people, one 
unity, everybody is one. We 
shouldn't look at colour and 
discriminate. If a guy's an 





asshole, he’s an asshole, not 
because of his colour, but 
because of his personality 
and that’s it. 

What do you think when 
you see a lot of white kids 
wearing Blunt, Third Rail, or 
any “black” label? This is 
not a black market or a white 
market, it's a market that 
represents everybody... 
Because you see a lot of 
artists wearing it doesn’t 
mean it's black owned. The 
majority of these companies 
are owned by white kids, not 
blacks. There’s only about a 
handful of black companies 
out there. When | see these 
white kids wearing it | say, 
“great!”, because if they can 
relate to it then its their 
market... It’s not about colour, 
this market is about attitude... 
It’s all about unity. 

What parallels can be 
drawn between hip hop 
music and the clothes you 
sell? Music dictates what 
people wear.... Kids want to 
be like their favourite artist, 
basketball player, athlete, or 
whatever the situation is. The 
media dictates what happens 
in society and that’s the 
bottom line. 

What’s your biggest label 
right now? The biggest one 
right now would have to be 
Kik Wear.... Cross Colours 
was the last line to get really 
big. 

What about this current 
fad of marijuana designs on 
shirts and the people who 
are opposed to the sale of 


these shirts? Well, these 
people were young at one 
time, but they're so damn 
hypocritical! Remember the 
sixties when yall used to 
smoke the stuff, so, what's the 

















big deal. A lot of these kids 
won't even touch marijuana, 
it’s just a fashion statement... 
(Parents), don’t try to knock 
the kids, educate them to 
what is going on, don’t be so 
Critical about it. 

How does Colour Blind 
get involved in_ the 


community? We threw a big 
Phat Jam concert last spring 
where we got together all the 


local rap, dance and some 
alternative groups to perform 
at the Convention Centre. 
Basically, we wanted to let the 
city know that there’s some 
talent out there, to generate 


some interest. 


Any last words? Yeah. | 
would like to say a special 
thanks to some of the people 
who've been helping Ava and 
myself; Fred Banda, Abiye 


Idikio, Vic Luthra, my brother 
Tony McDougall, Jeff Leslie 
and Troy Proudfoot. Thanks 
fellas, | appreciate it. 

There’s the straight dope 
from Everton McDougall, so, if 
you feel the phunk check out 
Colour Blind. 

Flava of the Month... 

Albums: 1) Tha Alkaholiks - 
21 & Over, 2) Private 
Investigators - React Like Ya 
Knew, 3) Leaders of the New 
School - T.LM.E., 4) 
Ultramagnetic M.C.’s - The 
Four Horsemen, 5) Hoodratz - 
Sneeke Muthafakaz. 

Singles: 1) Erick Sermon - 
Stay Real, 2) De La Soul - 
Break A Dawn, 3) Dr. Dre - 
Let Me Ride, 4) Masta Ace - 


Slaughtahouse, 5) Motion 
Man - Mo’ Like Flows On. 

I’m outta here ‘til next time. 
And remember... ahh, you 
know it. 


RIGO 
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What better way to begin this 
column (considering | missed 
the last one) with some 
thoughts on the reason for my 
absence. | was_ changing 
domiciles and to put it simply -- 
it sucked. Moving has to be one 
of those chores that truly test 
one’s fortitude and patience; in 
this case both were pushed to 
the limit. | had no telephone, no 
place to sit down and compose 
myself (never mind my 
column) and piles of boxes, 
utensils, assorted household 
items and tons of albums, 
tapes and CDs to deal with. It 
is, however, just about all put 
away, sO perhaps some 
semblance of normality will 
creep back into my life and my 
column. Thank you all for your 
patience. 

Now to sally forth into the 
fray. Following my less than 
positive review of Surface 


Tension’s demo in my last 
column, | received a letter from 
the group members who were, 










not surprisingly, somewhat 
pissed off. | will not repeat the 
entire diatribe here; suffice it to 
say it contained a lot of words 
my mother would never use, 
and questioned in no small way 
my commitment to Metal and 
my opinions in general. 


While | do understand the 
response to an unfavourable 
review (if four lines can be 
called a review), | really must 
wonder about a rock band that 
has such thin skins. If they 
flipped out that much over my 
piddling little assessment, 
what are they going to do when 
someone in the “real” world 
(which we hinterland hicks all 
know is Toronto, don’t we?) 
finds their product as banal and 
as puerile as | do (and make no 
mistake, it’s going to happen). 
Apparently, any reviewer who 
happens across Surface 
Tension’s material had~ better 
like it, especially since Drew 
Masters of MEAT Magazine 
(“...a true professional in his 


field...”) thinks they're so shit 
hot. And HE must be right, 
mustn't he? 


When | offer an opinion 
(that’s o-p-i-n-i-o-n) about any 
music | listen to, it is just that -- 
an opinion. No one is obliged, 
or required, to accept it. If 
people wish to disagree, fine. 
But when a band has no 
discernible pedigree, no track 
record of recording success, 
and certainly no reputation 
outside of Niagara Falls to 
present to the buying public, 
then it stretches credulity to 
expect instant acclaim. If 
Surface Tension is still around 
in say, five years, and have two 
or three solid albums under 
their belt to upbraid me with, I'll 
be the first to admit I’m wrong. 
But if they let themselves get 
worked up into such a tizzy 
over one minor opinion from a 
magazine columnist nearly 
3,000 miles away then maybe 
they don't have the heart for the 
job, and should call it quits now 
before the stresses build up to 
dangerous levels and they 
either break up in great 
acrimony or fade away with no 
attention whatsoever. Either 
way, if this group truly wants to 
make it, they'd better grow 
thicker skins and write better 
material. Maybe then they can 
have a real shot at success, 
and give me the collective 
finger, all the while 
acknowledging my part in 
making their dreams come 
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true. You know what they 
say -- out of adversity 
comes strength. 

According to Oscar 
Wilde, the only thing worse 
than being talked about is 
not being talked about or, in 
modern parlance, bad PR 
is better than no PR; 
Surface Tension have 
already garnered more press 
from this end than | think 
they're worth at this stage of 
their development, so here’s 
hoping it provides them with 
some incentive. Whatever the 
outcome from here on in, my 
duty is done. 

Finally, time and the 
disorganization lingering from 
my recent adobe switch mean 
that | don’t have any reviews to 
throw your way. That will be 
rectified muchly in the next 
column, so be sure to check in 
next month. 


PS. It's getting close to 
election time in this fair land of 
ours, and Kim Campbell 
notwithstanding, there are a 
number of parties and issues to 
discuss. I'll try to give you 
devoted readers my brief 
Heavy Metal guide to voting 
correctly in the issue just before 
the election, and hope it makes 
your choice(s) easier. ‘Till later, 
then. 

Michael J. Berry 

Listen to CISR FM88.5 every Friday from i 
to 4 am as Metal Mike hosts Mind 
Compression, Canada’s longest-running 
Heavy Metal radio show. 
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10) Bjork-Debut : 
41) Green Jetly-Cereal Killer 
Soundtrack 
12) Juliana Hetfield-Become What 
You Are. 
13) Soul Asytum-Grave Dancers 
Union 
14) Fugazi-in On The Kiltaker 
15) Breeders-Cannonball EP 
16) Tea Party-Splendor Sols 
17) Urge Overkill-Saturation 
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19) Pomo For Pyros-S/T 
20) Bad Religion-Recipe For Hate 


Compiled by Sam's, HMV and Raw 
Altormatives 
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c/o Computer Contest 
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ORDER. ORGANIZATION 18 EVERYTHING AND THE OPPOSITE - UNACCEPTABLE. COMPUTERS 
SHAPE HIS VIRTUALITY TO HIS LIKING, BUT THERE ARE * BUGS" IN THE SYSTEM. 


EXCUSE ME SUR, WE SEEM TO HAVE 
A MALFUNCTION, 


\\/ P| 70 DANZIG FELTZ PURITY EQUALS COMPLETE AND TOTAL CONTEMPT FOR ANYTHING DUT OF 





SYSTEM OVERLOAD...SYSTEM OVERLOAD... = WHATTHEHELL/ 
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It can easily be argued that the best ongoing 
monthly comic being published today is DC’s The 
, Sandman. 


oA Actually, it may be more accurate to call it ‘ 
Neil Gaiman's The Sandman for, although it is a 
part of DC’s Vertigo line, the true reason for its HAVENT THOSE DAMN 


excellence is Gaiman's writing. (lL QWEYOU PROTESTERS BEEN SEND OUT A TEAM T0 WASTE 


The Sandman’s protagonist is Morpheus, one of the 
Sonsnorfal oiliess, the seven beings that control the major __ A/*UACTION CLEARED AWAY YET? THOSE PUKES/ 


forces of life. Morpheus is the Lord of Dreams. As a rule 3 by-- oe -- --- 
he hangs out in his realm of dreams, where he his ; ; ry * 2 : 
omnipotent, has dominion over all of mankind's 
Fs dreams. He is aloof, moody and given to fits of 
g's f melancholia. Morpheus’ appearance is that 
. a i of a tall, thin young man with long dark hair 
3 % and dark yet buming eyes. His tendency to 





dress in black was modelled after Gaiman's 
own appearance. Some say so was his 
personality. 
As ruler of all dreams Morpheus deals with 
some deep situations in both the waking and 
sleeping worlds. This gives Gaiman the 


subject material and, this coupled with 
fs his abundance of talent makes for a 
ba? ~comic rich in complicated, emotion- 
stirring plots, highly unusual 
and original characters and 
powerful, unique images. 

The Sandman, which 
began 54 issues ago with 
Sam Kieth and Mike 
Dringenberg sharing the 
pencilling work, has had several 
artists over its run. Although the 
artists have changed, the haunting 
eeriness of the artwork has always 
remained consistent. 

Another reason for The Sandman’s 

continuing high quality is the fact that 
Gaiman has total creative control over it. DC still 
owns the title but nothing is done without Gaiman’s yf : 5 ; 
approval. That's why there has been virtually no - F at A Te ea i Nehre 
crossovers with other DC characters and no guest ; s+ B’ Gf. - | j g el 
appearances of the Sandman in other titles. This is Shy We HAVE Sh, MR... 
also why the only Sandman-related mini-series 
(Death: The High Cost of Living, which is also a 
great read) was written by Gaiman. 
It was a smart move for the DC higher-ups to give a 
"writer with Gaiman’s abundance of talent control over this 
book. Without the corporate money crunchers’ meddling, Gaiman has been allowed to 
develop his vision of The Sandman into a real mind-challenging and innovative 
book... a true gem for the discriminate comic reader. 

And one that makes money for DC, too. The Sandman has a devoted core of loyal 
readers which translates into profits. For those of you who are interested in getting on 
the Sandman bandwagon, it’s not too late. Gaiman is still producing excellent scripts 
every month (although there’s been rumors that he may soon move on) and back 
issues are relatively inexpensive, if you can find them. If you can’t, look for some of 
the special reprint books. Almost every issue has been reprinted in elaborately bound 
books, each containing a complete story line from the regular series. 

So, if you're looking for a good read, try The Sandman. It’s one of those rare finds pencil and Inks by Chris Peterson Written by Dickson M. Christie WEXT: DANZIG UNLEASHED 
that surpasses being just a great comic to become great thought-provoking literature. 
by Randy Smaliman 
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_ [Disciples of Power, Zion’s Abyss, Malignant Growth, 
At Poobah, Putrefaction, Release, Dixonoxid, 


|= Sacramentary Abolishment, Boozehounds, 








| Soultaker, Unsound and 6 other Big Alberta Bands 
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CANADA'S LARGEST AND BEST KNOWN RECORD_STORE 


Uet ready to tare 2 
prychedclic, \white-tmnacited 
fiat down the famprin Floaa 


Dreamy jams, skin tight riff and angelic vocals 
all wrapped together by producer Batch Vig 
give Every ONG purpor. 

Smashing Fompkine sophmore album 
Jianee Bream’ distinctly show the band 
Can change without loving itr trademark sound. 
Featuring the straight-abead fint single, 
“Cberub Flock”. 
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that are written by a true Sensitive 
New Age Guy (no, not the goof 
who gets on stage at the FolkFestto 
tell you he’s one). They deal with 
‘the realities of life in the ‘90s from 
the viewpoint of someone who 
remembers a Sess complex and 
cruel life. The mix is extremely 
pleasing: the ballad work is mel- 
low and well-instrumented, the 
rockers really cook, and the pro- 
duction is just right for Joseph’s 
strong voice. Still, those lyrics are 
today: a soldier thinks of home in 
“Swansea”, a man muses “Now 
that | am older | am wise as a fool” 
in “Dolphins Make Me Cry”, an 
abandoned woman thinks of her 
children as she goesto her hookers 

in “Working Mother”. With 
all of the downbeat material, it’s 
to producer Ben Wisch and 





Joseph’s credit that the album is 
so strong — rather than get de- 
pressed, the listener comes away 
with a sense of hope and admira- 
tion for the human condition. 
Yorg Fewchuk 


CATHERINE WHEEL 
Chrome 
(Fontana/Polygram) 


Catherine 
Wheel is a 
great Brit 
four-piece 
whose 
sound falls 
somewhere 

— between 
grunge and indie-metal. Lots of 
noisy tunage that almost gets out of 
control but instead skirts the disas- 





ter zone, really good vocals that 
stay underproduced and heartfelt, 
and some massively twisted lyrics 
and song titles (try “Kill Rhythm”, 
“Crank”, and “Ursa Major Space 
Station”). Good drumming, too. If 
noisy rock is your bag, then I rec- 
ommend this. 

Yorg Fewchuk 


SATIVA LUVBOX 
Beloved Satellite 
(Gasoline Alley/MCA) 


Who are Sativa Luvbox? Led by 
singer/guitarist Patrick Mata 
(who resembles a cross between 
Dr. No and lan Astbury), they’re 
an acid-tinged power trio from 
Hell who plunder the best and 
worst from the turn of the ‘70s 
glitter/glam era, from Wizzard to 


Marc Bolan (only not as sexy). 
Anyway, there are too many hal- 
lucinogenic points of reference 
(starting with the bad trip induc- 
ing artwork) to think about sex; 
you'll be too busy noticing faces 
in the wallpaper pattern for that. 

Thankfully, Sativa Luvbox are 
one of those groups who don’t 
take themselves very seriously. 
Their lyrics are blissfully spaced 
out, irrelevant and full of sopho- 
moric imagery. They freely 
borrow common Prince-isms 
(“let's be 4 ever / just u and me”). 
Their bassist uses a fuzz box. A 
distorted harmonica can be heard 
on some tracks. They even do a 
decent version of a Syd Barrett 
tune (“No Use Trying”). In fact, 
they've got this blues-based-acid- 
rock-garage-band-power-pop 


Send your Indie to SEE Magazine, 10439-82 Avenue, Edmonton, Alta. T6E 2A1 


GREAT WESTERN 
ORCHESTRA 
Buffalo Ground 
(Centerfire) 


The Great 
Western Or- 
chestra 
(consisting 
of Stewart 
MacDougall 
and David 
Wilkie) have 
produced a masterpiece of an al- 
bum, Buffalo Ground comes to us 
from a mythic place where Aaron 
Copland, Big Bear, Marty Robbins 
and John Milton all sit down for a 
bull session about North American 
culture, what it is and isn’t and 
where it’s going. 

The themes of fall and redemp- 
tion are implied thematically, 
largely through metaphor (Good 
art never states, but only implies. 
Otherwise, it becomes propa- 
ganda.) through the course of this 
album. At the same time a critical 
eye is aimed at the roots of the ills 
inourcultureby asking the pointed 
question of how can a society with 
No tradition or regard for the sa- 
cred continue to function as 
anything but a hollow husk. This is 
the most important question of our 
times and it needs to be addressed. 
The Great Western Orchestra rises 
to the Sith and pulls it isd 





bout art is like dancing about 
architecture. 

Tasty arrangements, well-crafted 
songs and visions are the bench- 
marks of this album. Inspired guest 
performances by Sean McAnally, 
Charlotte Wiebe, Oscar Lopez, 
Paul Anastasio, and the female half 
of Juba! and Deb Williams are 
herewith noted. 

Do not file Buffalo Ground un- 
der country. This is music with an 
edge, but no boundaries. 

Peter Sutherland 


LINDI SMITH 
Lindi Smith 
(independent) 


Lindi Smith has been playing and 
singing her own tunes around 
Edmonton and the province for 
longer than I've been on the scene, 
and it’s a pleasure to give this 
releasea listen. The first three tracks 
feature herself on rhythm guitar 
and vocals, the stalwart John 
Gorham on bass, Scott Anderson 
on drums, and Lester Quitzau on 
slide guitar. Interestingly, none of 
these tracks sound anything like 
each other — “Morningside” 
comes offlike a good Allman Broth- 
ers tune with better vocals, “Deny 
Me This Hurtin’” is smooth dance 
folk, and “Proverbial Hound Dog” 
sounds like it was written and pro- 
duced by Lowell George of Little 
Feat — another good job by local 
producer Jamie Kidd. Smith rounds 
out this cassette with two tunes she 
did for the Tools For Peace compi- 
~ lation, backed by Gorhamand local 
_Paroussoniagiar Jim Estes. 


Lindi Smith’s voice is always at- 
tractive to listen to, she sings from 
the heart, and she’s surrounded by 
good talent. 

Yorg Fewchuk 


ROY WHELDEN 
Galax 
(New Albion) 


Everything that’s old is new again. 
That's a popular running theme 
behind much new music. Ever 
since Amold Schonberg codified 
the twelve-tone row and called it 
Serialism, an unusual love affair 
has existed between new and “dis- 
sonant” harmonies, and old forms 
of music, such as the Passacaglia, 
the Fugue, and Baroque counter- 
point, among others. 

Roy Whelden hastaken this idea 
one step further on his new disc 
Galax. Using not only old forms, 
but old instruments as well, 
Whelden and American Baroque 
have created an intriguing album 
of new meets old. Viola da gamba, 
Baroque flute, Baroque cello, and 
Baroque violin, along with triple 
harp, arethe only instruments used 
in performance of new music (by 
Whelden himself), and old music 
(by the last great exponent of viola 
da gamba, Carl Friedrich Abel). 
Even within this context, new is 
pitted against old, as Whelden 
trades movements within quartets 
by Abel and himself. What is in- 
triguing is how seamlessly the 
works tie themselves in with each 
other, even a work with as incon- 
gruous a title as “Prelude and 
Divisions on ‘She’s So Heavy’” 


(yes, the Beatles tune). 

Whelden’s own influences are 
of the minimalist school, which he 
has adopted skillfully to his obvi- 
ous affection for the older-period 
instruments. The net result is an 
introspective and quite accessible 
disc which is enjoyable on sev- 
eral levels, not the least of which 
is the experimental nature inher- 
ent in the very combination of 
new and old. 

New Albion is an independent, 
San Francisco-based label spe- 
cializing in new music by 
composers such as John Cage, 
John Adams, Somei Satoh, and 
Roy Whelden, among many oth- 
ers. Ask at your favorite store to 
see if they carry the label. 

D.T. Baker 


BRATZ INC. 
Bad is Better 
(HCI) 


Lotusland’s Bratz Inc. pillages the 
maple music sin bin that brought 
us the likes of testosterockers Lee 
Aaron, Darby Mills, Loverboy, 
Toronto, Heart (circa Dreamboat 
Annie) and so on. So what you 
hear is what you get — more body 
raunch that does little for the nog- 
gin, unless you happen to answer 
tothe name of sensory deprivation 
Svengali Bruce Allen, who just 
might be scouting the outfit out as 
the next Bryan Adams. Otherwise, 
it’s perfect for supertin-swilling 
wags tooling down the Cap Free- 
way to the nudie bar in their 
souped-up pen ee Rams. 

Gene Kosowan 
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thing down pat. Ever heard of 
Arthur Brown? Love? This emi- 
nently playable disc pays homage 
to a naive, silly and ultimately 
fun period of rock history with an 
album of good ol’ meaningless 
arr and arr. It’s catchy and kitchy 
and | like it more than I'd care to 
admit, mainly because | don’t 
know if it’s “cool” to like them or 
not. Oh, well. 

For sure, they’ve come from 
nowhere, and are probably des- 
tined to go straight back there; to 
borrow a line from “Falling 
Down”, they're not economically 
viable as far as today’s charts are 
concerned, but hey — had 
enough of grunge, plaid shirts 
and bad poetry about smack? Me 


too. Give it a spin. 
T. C. Shaw 
e\ RACKS IN. 
SepTemBer 
ACID TEST - Mr. Skin (CDS) (Warner) 
BREEDERS - Last Splash (4AD} 
BROKEN) HOPE - 
Bowels of Repugnance [Metal Blade} 
KATE BUSH - 
Eat The Music (CDS) (Sony) 
MARIAH CAREY - Music Box (Sony) 
CURVE - 
Blackthreetracker (CDS) (UK Import} 
OR. ORE - 
Dre Day (CDS) (German Import} 
ENTOMBED - 
Woverine Blues (Earache) 
EXCESSIVE FORCE - 
Gentle Death (Waxtrax)} 
EXPLOITED - 
Singles Collection (Cleopatra) 
FRONT 242-05;22:09: 120 (Sony) 
HALF JAPANESE - 
Fire In the Sky (Shimmy Disc} 
HOUSE OF LOVE - 
Audience With The Mind (Polygram) 
JESUS LIZARD - 
l ag 


Hittine THE 


cue 6 prone 
KRS-ONE - Outta Hi 

JOHN MELLENCAMP 

Human Wheels [Polygram] 

MOBY - Move EP {Mute} 

MY LIFE W/T THAILL KILL KULT - 
13 Above the Night [Warner] 
NIRVANA - 

Heart Shaped Box (CDS) (Geffen) 
THE POGUES - 

Waiting For Herb (Warner) 

POOR RIGHTEOUS TEACHERS - 
Black Business (Profile) 

IGGY POP - American Caesar (EMI) 
RAGE AGAINST THE MACHINE - 
Bombtrack (CDS) (UK Import) 

SID AND NANCY SOUNDTRACK 
(US Indie) 

SISTERS OF MERCY - 

Under the Gun (CDS) (UK Import) 
SNOOP DOGGY DOGG - 
Dogeystyle ( (Aentic) 

















Cafe de Ville 
10137-124 Street 


Hello Deli 
10725-124 Street : 
Jacobson Quartet with IN| 
Bob Tildelsie 
G Beaumont. Bruce Mahacsy, 
Poul Shinadeh, Tom Foster 
Sawmill 
11560-104 Avenue 429-2816 
Select Restaurant 
10180-101 Street 


Capilano Library 
96 Avenue & 50 Street 
eet a Brain Surgeon 
Centennial Library 
7 Sit Winston Churchill Square 423-2331 


[mers “ffoking Book Club 


428-5505 


Final Frontier 
cience Fiction Fan Club 


| maa | Financial Planning Process 
lecture 


Centennial Library Theatre 
7 Sic Winston Churchill Square 437-0728 


s e Mystery of 
$218 = {Wiliam Shakespeare - lecture 


Horowitz Theatre 
SUB, University of Alberta 439-0971 
Henry Geldzahler talks about 


his friends 
Northlands Agricom 
7300-116 Avenue 421-8 
Southgate Library 
108 Street & 45 Avenue 428-5777 


: 
Extro-Terrestnal Life - lecture 
Legal Considerations in Buying 
and Selling Homes - lecture 
Strathcona Library 

8331-104 Street 428-5556 


| th 16 = Jal About Eiderhostelling 


10 ee 


Bell and Court 
221 Chippewa Road 


Crown and Derby 
13103 Fort Road 


| wes-soi1 [Mike Plume 
[Metssais|RonPedeson 
L-f17 [Beach Porty with Ron 


478-2971 


each Party with Ron 
Elephant and Castle 
Eaton Centre 


Elephant and Castie 
West Edmonton Mall 
Tu 14-30 18 
| tw 2t-sa28 [Brod Scott 


bicereMoliroMa lieliieley iu} 


Fr 17-$0 18 {Tony Poirier 


Ike n' Iggy’s 
439-9411 


6104-104 Street 8 
| we 8-825: |Mork McGorigie | 
Lion's Head Pub a 


4440 Calgary Trail 437-6010 
We 8. 


Dance Factory 


et 
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\ Rekindling the swing 








After 13 years, Bob Stroup reunites with his trio 





by Wendy Boulding 


once ina while you'll be playing 

something that will touch people. I look for 

- that constantly,” said seasoned trombone 

connoisseur, conductor, and educator, Bob 
Stroup. 

To say that Stroup’s inventory of accom- 
plishments is extensive would be an 
understatement. His latest venture, a CD 
release entitled Reunion, follows in succes- 
sion with his many achievements. Reunion 
brings together the Bob Stroup Trio, which 
last recorded 13 years ago. 

Original Bob Stroup Triomembers (bassist 
George Koller and drummer Tommy Doran) 
along with new additions (bassist Paul Shiha- 
deh and guitarist Stuart Crosley) aid Stroup in 
creating a superb jazz recording. Judiciously 
executed standards, original compositions, 
and a reworking of a song that Stroup 
recorded in 1968 make up the CD. 

For this Michigan-born player, music 
became an overflowing influence in his life 
in early adolescence. He was the leader of 
his own big band at age 16 and years later 
he found himself playing, recording, and 
touring with the likes of Woody Herman, 
Jimmy Dorsey, and Harry James. Stroup 
also played trombone with the Glen Miller 
Band years after Miller, a musical virtuoso, 
died in 1944. 

Stroup’s career is filled with wonderful 
memories of playing with these accom- 
plished musicians during the excitement of 
the Swing Era. One particular moment is 
still outstanding in his mind. 

“In New York City I was playing with the 
Woody Herman Band and we each had to 
walk down a runway and play a solo. After 
I played my solo | opened my eyes and I 
looked up and there was Miles Davis sitting 
right there looking at me. He smiled and 


¢ usic is like a series of weaving 
M lines that communicate. Every 


nodded his head. I got to meet himafter the 


af Rewrite nde tegrentys Nae 
"In 1975, Stroup moved from his home 


in this city, Stroup now finds himself con- 
ducting the Festival City Pops Orchestra 
which has grown successful since its incep- 
tion in 1992. 

Stroup says that jazz is his first love. It is 
the creativity, opportunities to improvise, 
and the constant working mental process 


Centennial Library * 
7 Sir Winston Churchill Square 423-2331 
$8.18 |Edmonton Junior Chess Club | 
Horizon Stage 
1001 Calahoo Road 
101 Dalmations 
Idylwylde Library * 
8310-88 Avenue 
urious Kids Club. 
== Future Scientist's Club 
Londonderry Library * 
137 Avenue & 46 Street 


962-8995 


428-5131 


Millwoods Library 
Millwoods Town Centre 


Princess Theatre 
10337-82 Avenue 
Sprucewood Library * 1 
11555-95 Street 496-7099 
froshittNot 
Southgate Library * 
Southgate Mall 428-5777 
Baas junior Edmonton Stamp Club 
Woodcroft Library * 
13420-114 Avenue 428-5221 


Fire Investigation 


* Preregistration Required 


HEY YOu, YEAH YOu 
IF YOU'VE GOT SOMETHING 
TO TELL THE WORLD 



























that attracts him to this genre of music. But 
he also approaches music as a whole very 
eamestly. 

“As a musician you must be dedicated to 
music. The playing of music is a serious 
thing that shouldn’t be taken lightly.” 


DON T TELL THE WORLD 
TELL US INSTEAD AND 


WELL TELL THE WORLD FOR YOU. 
SEE Magazine's 
Event Listings (439-3752) 








SAW MILL 


‘Jump Orehgstra is back" 


at the Downtown Sawmill (116 St. & 104 Ave.) 429-2816 
Every Saturday 3 pm - 6 pm 
Complimentary hors d’ouvres at 5 pm. 





END YOUR SUMMER ON A HIGH NOTE. FIND THE MUSICAL CREATIVITY WITHIN. 


MODAL MUSIC 


PRIVATE GUITAR STUDIES / JAZZ - BLUES - ROCK 


PAUL GROLEAU 


= OVER 10 YEARS’ TEACHING EXPERIENCE 
= GMCC MUSIC DIPLOMA = Step yea og 
= FREE INTRODUCTORY MEETING - a 
= PS.-HAVEAGREATDAY! 
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Leather queen 


Lynn Lavner is America’s most politically incorrect entertainer 








ynn Lavner, the reigning leather 

queen of the one-liner, will be per- 

forming at Edmonton’s Garneau 
Theatre Friday, September 17 (with open- 
ers National Dance Theatre and 
Triphoria). Known across six coun- 
tries for her original band of political 
cabaret and comedy, she shows her 
commitment to the gay and lesbian com- 
munities in her performance. Her 
experience as a short, left-handed Jew- 
ish lesbian from New York has brought 
into the comedic lexicon such wonderful 
concepts as “the adult survivor of hetero- 
sexual parents,” and “not just pro-choice, 
but pro-choices.” Everything is fair game 
in her act — cats, family, relationships, 
and even herself. Along with the light- 
heartedness, she can also voice her serious 


by Georges Giguere 


political and personal concerns, dealing 
with issues such as lesbian motherhood and 
gay fatherhood, sexual orientation in 
the military, and the loss of friends to 
AIDS. Her ability to make one laugh 
one moment and cry the next makes 
her impact unforgettable, but you won't 
do much crying. 

Lavner has been playing the piano 
and writing songs since the age of 
seven. Her early solo performances 
earned her glowing reviews and a 
description as a “pint-sized Tom Lehr- 
er”: “What Ido now really grew out of the 
time I spent in the piano bars — nine-to- 
three jobs” as well as teaching school 
enabled her to play most of her 600- 
song repertoire. Todate she has released 
four albums (Something Different, I’d 


Rather be Cute, You 
Are What You Wear, 
and the live in-con- 
cert Butch Fatale). 
She has performed at 
many diverse events, 
from the NOW 25th 
anniversary gala to 
the University of 
Alaska, and from 
Bryn Mawr to the 
International Mr. 
Leather contest. 
“There's material 
that’s appropriate for 
all kinds of people,” 
she explains. “Part of a performer's re- 
sponsibility is to be relevant to the 
audience.” Lavner wins her audience over 


Lynn Lauren 





So there | was at the ferry terminal in Campbell 
River getting prepared to meet my connection 
and proceed over to Quadra Island. The hot 
B.C. sun was searing my oversized forehead or 
fivehead to a beet red as a parade of choppers, 
hogs, racers, and huge touring bikes thundered 
past me onto the ferry. Honda Gold wings, 
Harley low riders, Triumphs, you name it. The 
dust was clouding up the area a great deal and 
at one point I couldn't distinguish the bikes any 
longer. It was at this time | heard a voice behind 
_me say, “Are you the comic?” | turned around, 
squinting and shielding the sun from my eyes 
with a nervous hand, the man who spoke took 
a step to his right and there was almost a total 
eclipse of the sun. There he stood, six-foot four- 
inches, 265 pounds. His hair was halfway down 
his back. Tattoos covered every exposed part of 
skin except his weather-beaten face. He had 
several rings in both ears and one in his nose. 
His leather vest sported several small chains 
and patches and medals that | couldn’t quite 
make.out. The dust settled and | could finally 
make out his features. The grimace turned to a 
smile from ear to ear. “You must be Tim. You've 
only got one eyebrow. | was told to look out for 
that. I’m Paul, the bastard who's running this 
zoo. How’s it going?” And with that, he stepped 
forward and gave me a bone-crushing hug and 
said “Welcome.” We then proceeded onto the 
ferry and made our way over to Quadra Island 
to check out the site. The bash was the follow- 
ing day so after doing a bit of speculation and 
trouble-shooting | went and bought some food 
and retired back to the lodge | was being set up 





in. | was in heaven; pizza, blueberries, coffee 
pot, and a movie channel. Excellent. 

The festivities started about one the follow- 
ing day and! must say it was a sight to behold. 
Approximately 250 bikers with wives, hus- 
bands, kids and dogs. Kicking up dust, laughs, 
and cheers at a chopper rodeo. The slow race, 
obstacle course, barrel push and of course the 
weenie biting contest. Let me enlighten my 
readers a tad. A wiener, dipped in mustard, is 
suspended from a string about ten feet in the air 
from a rig on,the back of a pickup truck. A rider 
pulls up slowly underneath it and his back seat 
rider stretches up to take a bite. No stopping, no 
hands, slippery mustard — it’s not easy. Games 
like this continued all day. Dinner was a huge 
communal salmon barbecue with gallons of 
potato salad and corn on the cob. 

My show was packed and they loved it. After 
me was a local band, and then the Ellen Mcll- 
waine band graced the stage. The hall rocked 
until 2 a.m., and then it was clean-up to get 
ready for the next day’s festivities. 

At one point, when Ellen was up playing, t 
surveyed the audience in the hall. Heavily 
haired and tattooed men and women dancing 
up a storm, laughing, smiling, trading stories 
and jokes. All this good time stuff and not-a 
beer, bottle, rig, or joint for miles. This was a 





Entertainment. That's what | get here at the Royal Alexandra 
Cruise Ship OOPS Hospital. Now, nobody wants to go to the 
hospital, right? But we all know that when you gotta go, ya 


hes the best of it, gosh darn it. After all, it’s resort-like 


atmosphere both charms and delights you. 
And talk about relaxing. 


iner.. 
abutton and voila, a uniformed woman arrives. 
CE,” | im. “A round of jello for every- 


g on the O. R. Deck. Theatre 
a smash because | don’t remember too much about it, just those 
tiara ilk and grape.juice. | put 

soup, ice cream, milk and grape.juice. away 
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bash put on by the sober riders of B.C. Clean 
and sober bikers from all over North America 
were there. Getting down and dirty and having 
a blast, worlds apart from what life used to be 
like for them, What an experience, yes, what a 
trip. As | was packing up and getting ready to 
leave the irony hit me. The band that played 
after my show was called Euphoria and for two 
nights | had been staying in the “Whiskey Point 
Lodge”. 











with irreverent wit, sheer exuberance 
and a performance which comes straight 
from the heart. 


Elephant and Castle os 
West Edmonton Mall 444-3555 g 
ohn Johnston, Billy Cowen > 


Garneau Theatre 
8712-109 Steet 
[28M Aynntovner 
Sidetrack Cafe 
10333-112 Street 


[sven Me |Comedy Bow 
{Mo 20 |Orest Oljah Show 


Yuk Yuk's 
Bourbon Street, West Edmonton Mall 466-2131 


| wessert [Wille Randolph, Pete Johansen, 
Donnie Co; 
| We ts-s0 16 [R07 Vaudry, Billy Cowen, > 
hris Nannarone g 
| we 22:50:25 omic Olwvier. Bonnie McFariane, |= 
Mickie Rush 








UPCOMING 
FALL 
WORKSHOPS 


439-3020 





*REFLEXOLOGY- 


Sept 29, Oct 12, Dec 9 or Nov 5-7 


‘BABY MASSAGE - 


Oct 19 or Nov 21 


JIN SHIN JYUTSU- 


Sept 23 


‘BREATHE, RELAX, MEDITATE 
Dec 2 
*ANGEL AWARENESS ‘ 


Sept 26 & Oct 3 or Dec 5 & 12 
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True NortTuH 


Lynx River captures tube fans 


by Dale Anderson 


eeing an aboriginal perspective in mainstream 

television is a pleasing sight to many within the 

native community. And perhaps no one could be 
happier than Tom Jackson who, besides operating his 
own production company, is a co-star on the hit CBC 
series North of 60. Jackson sees the program, about to 
begin its second 16-episode season, as an important tool 
to further understanding of his people. 

“I believe it gives Canadians ... if not the world (North 
of 60 airs in a few European countries and an American 
network is seriously considering it), a window into the 
native community. And I think the writing is very close to 
being true if not dead on — 90 per cent of the time,” 
Jackson said in an interview. 

The first season introduced viewers to the residents of 
the fictional Dene community of Lynx River, NWT (filmed 
in Bragg Creek, Alta.) through the eyes of Eric Olssen 
(John Oliver), a burned-out Vancouver RCMP constable 
who transfers into the community in an attempt to put his 
life back together. It just so happens that the town is also 
in the process of turning itself around. After decades of 
battling the ravages of alcohol, the Lynx River band 
council (Jackson plays Chief Peter Kenidi) outlawed 
alcohol five years ago. The starring cast is rounded out 
with Tina Keeper (Const. Michelle Kenidi) and Tracey 
Cook (nurse Sarah Birkett). 


Inthe second season, premiering Oct. 7 at 8 p.m., the — 


writers will reduce some of the focus on Oliver's character 
to dig deeper into the other characters. Native issues and 
human interaction will feed the story lines. 


North of 60’s strong writing and high production 
values gamered critical acclaim during its first season and 
found it a large and loyal following. “If it’s not rated the 
number one show on (CBC) it’s real close,” Jackson 
said. According to series publicist Phil Parks, an average 
of one million viewers tune in each week, “whichis really 
good for a Canadian-made series.” 

While travelling up north during hiatus, Jackson 
encountered nothing but praise for the program. “The 
people who live, in fact, north of 60, indicate the show 
is part of their life,” Jackson said. 

North of 60 is not the only bright spot on the 
Canadian film and television scene, particularly where 
native participation, perspective and, of course, Jack- 
son are involved. Jackson appeared extremely enthusi- 
astic about co-starring in the TV movie Medicine River 
(CBC, Oct. 17). 

“I’ve never seen nor heard of a film that dealt with 
native life from any perspective that was comedic. Some 
of it romantic, but never, never have | heard of it being 
a romantic comedy,” Jackson said of the film, which 
also received critical acclaim after its premier at this 
year’s Dreamspeakers Festival in Edmonton. Directed 
by Stuart Margolin, Medicine River co-stars Graham 
Greene and Sheila Tousey. 

Jackson will appear in another TV movie, Spirit 
Rider, Sept. 26 on CBC. Spirit Rider has a slightly more 
serious tone in dealing with a young man’s return to his 
reserve. However, Jackson pointed out the film has a 
certain lightheartedness as well. © 
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touching. 
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| can’t think of a better way to 
begin a season of intense explora- 
tion than by introducing the 
Edmonton dance audience to Jeff and Pierre-Paul. Their work is well 
known for its humor and its physicality, which combines acrobatic, 
theatrical, vocal and comic skills with those of dance. When they 
performed Duodenum in Calgary at One Yellow Rabbit High Perfor- 
mance Rodeo, Kate Zimmerman of the Herald said, “These were the 
male dancers every contemporary company in Canada longs for, and 
highly innovative besides!” (1991) | am quite positive that the te- 
sponse to this new work will be equally ecstatic. 

Jeff is a member of Carbone 14, and has toured extensiely with its 
production of Le Dortoir by Gilles ‘Maheu. He hasadegreeinclassical . 
piano and is the Canadian Freestyle Frisbee Champion. Pierre-Paul is _ 
very well known as a choreographer for dance and theatre. As wellas 
making and performing works for his own company, he has been 

au 


Lemieux. Needless to say, these guys are busy. 

When BAGNE is performed in Edmonton, theeaud 
ence physical theatre — a performance style | that 
that “Before the Word, there was the Action 
The John L. Haar Theatre stage is go 
environment by Bernard La ac ; 
‘in the 


race 


Kanehsatake: 
Behind the Mohawk barricades 


The film made behind the barricades during the 
11-week standoff between the Canadian Armed 
Forces and Mohawk warriors at Kanehsatake and 
Oka in 1990 will have its western debut in Edmonton. 
Kahnesetake: 270 years of Resistance plays the 
Colin Low Theatre at Canada Place Sept. 17-23 at 
8 each evening. Reservations are encouraged for the 
first two nights (495-3013). 

The film, produced and directed by Alanis 
Obomsawin, looks at the long struggle over owner- 
ship of land claimed by the Mohawk nation and the 
confrontation that occurred when the Mohawks 
decided to block the development of a golf course on 
the land. 

Guest at the first two Edmonton screenings is 
Michael Doxtater, head of NFB Studio One. He co- 
ordinated delivery of 50 tons of food to Kanehsatake 
during the crisis. He also prepared documents used 
in the defence of 36 people tried after the standoff 
and acquitted. 

Obomsawin’s other films include Incident at 
Restigouche (1984), Richard Cardinal: Cry from a 
Diary of a Metis Child (1986), and No Address 
(1988). 

The Kahnesetake film was different. “I couldn’t 
direct this like any other film because a lot of 
frightening things were happening. It was danger- 
ous, so I would run in first and then get the crew to 
follow me.” 

She was worried that film would be confiscated, 
and, as a Native woman herself, was exposed to 
insults from soldiers that she was able to record on 
film. 

The film made its premiere at the Toronto Festi- 
val of Festivals and has been screened and shown on 





On October 8 and 9, The Brian 
Webb Dance Company begins its 
15th Anniversary Season by pre- 
senting the world premiere of 
BAGNE by the Montreal duo Jeff 
Hall and Pierre-Paul Savoie. The 
two artists describe BAGNE as a 
tragic comedy — a portrait of two 
men under house arrest. It is raw 
and brutal and, at the same time, 


and 
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Ice theatre earns artistic stripes 








by Larissa Banting 





Ow can anyone watch The Na- 
a tional Ice Theatre of Canada (NITC) 

production of Constant Human 
Change and then argue that figure skating is 
more sport than art. The artistry and theatre 
in this production is beyond whatI’ve seen in 
many performances this year. “Many people 
don't see the validity (of what we're doing),” 
said NITC’s Artistic Director, Kevin Cottam. 
“What comes to their minds is the com- 
petitive form or the glitz of Ice Capades. 
We are more interested in exploring skat- 
ing as an art form.” 

The NITC was formed in January 1992, 
the brainchild of Cottam. “I felt I was going 
nowhere creatively,” he explained. “A lot of 
skaters also felt that they were not being 
challenged.” 

Last year’s Fringe marked NITC’s debut 
in the Sterling Award winning A Midsum- 
mer Night's Ice Dream.” Cast members 
included Canadian men’schampion Michael 
Slipchuck, Australian men’s champion 
Cameron Medhurst, and Danish women’s 
champion Anisette Torp-Lind (all still skat- 
ingin NITC). Like Constant Human Change, 
the first fringe show presented skating in a 
different vein, as a complete theatrical pro- 
duction without constant starts and stops. 

“What we do is unusual in comparison 
o other ice shows,” said Cottam. “Most 
do individual numbers or variations seg- 
ments and group numbers with no con- 
nection between one and the other. 
Presently, Ice Capades is beginning to use 
themes and Walt Disney has been doing so 
for a long time. Generally speaking, the 
choreography is not that interesting and it 
lacks continuity. They will use a general 
overall theme for costumes and music but 
the choreography doesn’t really explore 
the theme and soon becomes very repeti- 


Great Value 


tious. The segue from one piece into 
another is not clear at all.” 

Cottam started out as a skater and 
then trained with the Alvin Ailey Com- 
pany in New York. He stopped seeing 
modern dance after moving to Toronto 
because he tired of many choreographer’s 
tendencies to use movement just for 
movement's sake. “Then, the Martha Gra- 
ham Company performed at the O’Keefe 
and I said this is modern dance,” he 
recalls. “Every movement was a message, 
every dance told a story and everything 
had a reason for being: she (Graham) was 
a genius. To me, that is modem dance. 
The image was clear and the experience 
was an intellectual one that allowed the 
audience to become involved.” 

In his own choreography, Cottam tries 
to take a sensible and meaningful ap- 
proach by applying the principles of the- 
atre to skating. “Presenting one 
three-minute number after another doesn’t 
allow the audience to get involved,” he 
explained. “It is important to have the 
commitment of the audience, and they will 
give it much more easily to a storyline 
approach. Everyone wants to be enter- 
tained and whisked away on a journey; a 
myriad of short numbers can’t take the 
audience on that much-desired trip.” 

The NITC just returned from Korea. 
“It was_an amazing success,” exclaimed 
Cottam. “We were well received by the 
Korean public. They really enjoyed the 
flow and the concept of a storyline. It was 
skating with a meaning that transcended 
language barriers and appealed to the 
universal human spirit.” 

dust as human nature is in constant 
change, Cottam sees skating evolving to 
become a higher art form. “There will 
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Kevin Cottam: Exploring skating as an art form 


always be those shows that come from the 
American mindset of just putting buns on 
seats,” he said. “ But I do think there will 
be a shift and interested parties will start 
developing the art more. There are some 
small skating companies that are doing 
that but they are falling by the wayside 
because they are too esoteric. They are 
alienating a large part of their audience 
who can’t figure out what they are doing 
or trying to communicate. It is not unlike 
what has happened in modern dance with 
many of the post-modern companies and 
their movement for movement's sake.” 
In its quest for new creative experi- 
ences, the NITC will be collaborating with 


Sing, Dance, and Act ... 


Fall Classes and Works 


the Kiev Ballet to perform The Nutcracker. 
Ballet and figure skating will interact with 
each other in this unique blending of 
movement media that will undoubtedly 
propel the company and Kevin Cottam 
into a new realm of dance. © 


AUDITIONS The Ukrainian Shum- 
ka Dancers will be holding auditions Sept. 
11. Doors open at 11 a.m. and auditions 
begin noon. At Sherbrooke School, 12245 
131 St, N.E. entrance. For information, 
call 455-9559. 


Horizon Stage 
1001 Caiahoo Road 962-8995 


44. Alberta Ballet Presents Carmina 
== {Burana, Joumey, indian Summer 
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GALLERIES 


Edmonton Art Gallery, 

2 Sir Winston Churchill Sq, 422-6223 
Recent work by the Edmonton artist. 
Modernist abstract paintings in thick 
acrylic. Sept 9-Dec 12. 

To Touch: 

An Installation by Janet Cardiff 
Edmonton Art Gallery, 

2 Sir Winston Churchill Sq, 422-6223 
Touch the table ard revealing narra- 
tives pour out of the sound system. 
Until Sept 12. . 

Mitch Smith: Recent Paintings Edmonton 
Art Gallery, 

2 Sir Winston Churchill Sq, 422-6223 
Thickly painted surfaces and big slabs of 
layered, high-key colour by this 
Edmonton artist. Until Sept 26. 

In Me More Than Me 

Recent works by Mary Scott 
Edmonton Art Gallery, 

2 Sir Winston Churchill Sq, 422-6223 
What is a painting? These three-dimen- 
sional objects hide old paintings by the 
artist, who is interested in what lies be- 
low the surface. Until Sept 19. 

Al McWilliams 

Edmonton Art Gallery, 

2 Sir Winston Churchill Sq, 422-6223 
Photographs of sculptural details of nudes 
from the facades of medieval buildings. 
A kind of Mapplethorpe meets Dante. 
Until Oct 3. 

Harcourt House 

Fifth-year Retrospective 

Harcourt House, 

10215-112 St, 426-4180 
A selection of work by 29 artists whose 
work has appeared in the first five years. 
The curator, Gary Olson, has chosen 
work that “is internalized and very per- 
sonal in image and content which may 
be reflective of the climate and land- 
scape of Alberta.” Until Sept 18. 

TV Babies 

Photography by Cyndy Warwick 
Latitude 53, 

10137 104 St, 423-5353 
What has television done to us? These 
photographs and videos reflect the 
beauty and monstrousness of the tele- 
vision identity. Not suitable for chil- 
dren. Until Sept 10. 

Art Bank at Work 

FAB Gallery, Fine Arts Building, 

U of A, 492-2081 
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A celebration of the year of the craft at 
McMullen Gallery, U of A Hospital 


The Canada Council buys art as a way to 
assist Canadian artists. The pieces are for 
rent. So you can take in this show as just 
a spectator, or make an appointment to 
talk about renting one of these works. 
Until Sept 23. 

Literally, The Great West Library Show 
Centennial Library, 

Sir Winston Churchill Square, 423-1492 
A visual celebration of International Lit- 
eracy Day. Sponsored by the library and 
the Society of Northern Alberta Print 
Artists SNAP. Art in various media by 
artists including Cam MacEachern, An- 
gus Wyatt, Allan Ball, Loren Spector and 
Gerry Dotto. Outside, a giant anagram 
on the north wall of the library building 
to be interpreted. Through September. 
Student Works 

University Extension Gallery, 

2nd Fir, 8303 112 St, 492-3043 
Painting the figure in costume. Also, 
ceramics from the summer studio. 
Through Sept and Oct. 


- Art Nouveau Illustrations 


Bruce Peel Special Collections Library, 
B7 Rutherford South, U of A, 492-5998 
Illustrations from Austria and Germany, 
1895-1912. Until Oct 1. 

Angela Grootelaar and Diane Gwilliam 
Oppertshauser Gallery, 

5411 51 St, Stony Plain, 963-2777 
Oils and raku. Until Sept 20. 

Marj Jordan 

Oppertshauser Gallery, 

5411 51 St, Stony Plain, 963-2777 

Art from places of power; encaustic, oil 
and mixed media. Until Oct 12. 
Chinese Lacquer Paintings 


Musee Heritage Museum, 

St. Albert, 459-1528 

A form dating back to the Chu Dynasty 
7,000 years ago. In this century, lac- 
quer painting moved from the realm of 
craft to become a modern art form. 
Sept 9-Nov 7. 

Exquisite Abstracts 

Leisure Centre, 9772 182 St, 483-2273 
Acrylics by Jacques Vermeer. Until Sept 
LAs 


Pam Wilman 

Muttart Conservatory Gallery, 

9626 96A St., 496-8755 

Mountain landscapes in oil. Until 
Oct. 18. 

Through the Eye: A Vision of Fashion 
Photography 

designZone, 2nd Fir CityCentre, 

10155 102 St, 424-1400 

Ashowcase of Alberta fashion photogra- 
phers. Includes Grant Olson, Richard 
Siemens, Tina Chang, Darcy Gerhard, 
Brenda Bastell, Dozan, Fred Sheenan, 
Stephe Tate, Gerard Yunker, Terry Rob- 
ert Ellis, Darren Jackinsky and Greg Gerla. 
Until 30. 

Artist of Whimsy 

Electrum Design Studio, 

12419 Stony Plain Rd, 482-1402 
Naive painted wood sculpture by Sidney 
Kelsie. Until Oct 6. 

H.G. Glyde 

Kathleen Laverty Gallery, 

10411 124 St., 488-3619 

Exhibition and sale of works from the 
‘40s and ’50s by this important Alberta 
artist. In addition to works on sale, there 
will be an exhibition of special paintings 


from the Glyde family collection. Sept 
16-Oct 19. 

Gallery Artists 

Galerie Woltjen, 

10332 124 St, 488-0615 

featuring R.F.M. McInnis, David 
Bierk, Christopher Kier, Alex Colville 
and Elene Gamache. 

Landscapes 

Fringe Gallery, main fir, 

10516 Whyte Ave, 432-0240 

Oil onboard and on canvasby Nathalie 
Shewchuk-Pare. Through Sept. 
Natural Mysteries 

Fringe Gallery, main fir, 

10516 Whyte Ave, 432-0240 

Mixed media drawings and prints by 
Tadeusz Warszynski. Until Oct 31. 
Alberta Artists 

Legislative Assembly Interpretive Cen- 
tre, Special exhibits room, 482-8675 
Show and silent auction of works do- 
nated by Alberta artists. Proceeds to 
the Northern Alberta Centre for Chronic 
Lung Disease at the Edmonton Gen- 
eral Hospital. Sept 11-17. 


EXHIBITIONS 
Quilts and Clay 
McMullen Gallery, 
U of A Hospital, 492-8428 
In celebration of the year of craft in 
Alberta and the Americas. In co-opera- 
tion with the Alberta Craft Council and 
the U of A Faculty Women’s Quilting 
Group. Until Oct 31. 
Craft in the Community 
Alberta Craft Council, 
2nd fir Manulife Place, 425-0909 
A selection of the wide variety of 
work done by members of local craft 
groups throughout Alberta. Includes, 
among others, members of the North- 
ern Alberta Woodcarvers and the 
Handweavers, Spinners and Dyers 
of Alberta. Until Sept 11... 
Canadian Contemporary Quilts 
Alberta Craft Council, 
2nd fir Manulife Place, 425-0909 
New techniques, new ideas and new 
resources enliven a traditional craft. 
Features 20 quilts by selected artists 
from across Canada. Sept 16-Oct 30. 
Bruce Peel Special Collections Library 
B7 Rutherford South, 
University of Alberta, 492-5998 
Art Nouveau illustrations from Austria 
and Germany 1895-1912. Until Oct1. 
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EXHIBITIONS PROGRAMMES Walkabout tour of the Al McWilliams exhibition 
j Recent Work: Mary Scott Thursday afternoon films and videos ewtictea 12 

until September 19 at 12:15 and 4:30 005 30 pm. 

McWillia September 16 - Quebec-based artist Charles Gagnon lectures on his work 

er ae John Berger's Ways of Seeing (part 1) Sunday, September 26 at 

a ber 23 - 2:00 - 3:00 by 

Recent Wark by Robert Bae John Berger's Ways of Seeing (part 2) Senior's Tour and Tea: "What's in a Painting” 

Leper de September 30 - Examine the work of Robert Scott and Charles Gagnon _ 

September 9 - December 12 Modern and Abstract Painting in Canada ‘Thursday, September 30 ’ ea 

Recent Work: Charles Gagnon 2:30 - 4:00 p.m. Sa rf ra 
Septiuioe 25; November’? Hands-on: Family Drop-in Studio Workshops = i isttséd 

In me more than me: schemas, 2:30 - 4:30 p.m. Fees apply my, od 
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A beginner’s guide to video 





by Jain Kurany 


hat is / is not video? Why is there 
air? Two good questions. 


Video is: immediate and impulsive; electronic 
impulses; a political tool; inexpensive; available, useable 
by anyone and everyone; delicious; an evolving and 
changing technology that was spawned by television. 
Video is subversive. It is also a record of families, events 
and history as it happens. 

Exploration of this medium is so tangled with cinema 
that most folk believe that it is the poor cousin to film — 
but it’s not. Video isn’t organic either. It’s new, and it’s 
new to me as well. 


Subversion 
I am a beginner, a novice to video. Where to begin? 
I will start with subversion, which is what videois all about. 
I tumed first to the dictionaries and thesaurus to ensure 
that I really know what subvert and subversive meant. 
Most important to have the perfect words. In this case, 
the word must be worth a thousand pictures. 
Definition (Oxford Concise Dictionary): Subversion 
— 1. effect destruction or overthrow of (religion, monar- 
chy, principal and c.) 2. Ruinous, riotous, insurgence. 
Roget's Thesaurus: not much there. Found rebellious 
and looked up the synonyms for that word: iconoclastic, 
individualistic, radical, quarrelsome, independent-minded. 
Yes! I like those words — at least the sound of them 
as I roll them around on my tongue. However, I am not 
so sure — in this part of the 20th century, with our info- 
glut — that the definitions are appropriate any more. 
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How can you be an iconoclast in a 
world where there are so few icons? 

This is what video is not: film, 
organic, an old technology and ex- 
pensive. Video is a new technology 
and like the Polaroid One Shot: it is 
immediate, electronic impulses and 
available to anyone. That's right — 
even you... And remember, video is 
not film, not a movie copied to a VHS tape. You'll see it 
on MTV, on the 6 o'clock news, and other electronic 
impulses will translate the event or non-event into your 
living room at the speed of thought. 


Stardust and glamour 

People off the street go to video with the expectation 
that they will become film makers and genii, as if being 
behind a camera of any kind somehow conveys beauty, 
talent and glamour. Thank you Hollywood. But (and 
believe me it’s a big BUT) it’s not the same at all. Video 
has a short history, especially here in Westem Canada, 
and it is very different from film. Because it is a transmit- 
ted image it is identified with film, and because the 
technology to manipulate those little electronic dots is so 
advanced and incredible we all believe it’s just like film. 

Well, here we've discovered the first icon. So subtle 
we didn’t even know it was there. Film, organic, history, 
still photography, animation, Walt Disney, Hollywood, 
Glamour, Glamour, Glamour. Make a video, make a film, 
right? Wrong. 


A Tale of Two Cities 





As I began to explore this strange and wonderful 
medium | discover in my conversations and inter- 
views that yes, we were all yearning, or had been, 
for some of that stardust. My own prejudice to film 
and lack of information about video made conver- 
sation difficult because I had now idea what the 
right questions to ask might be 

So I haye discovered that video, in its immediacy, has 
a whole new mythology. As it is oftentimes slid into the 
mainstream, and we are bombarded with its electrons we 
tend not to think about it as different from anything else. 
Yet it is... and that is the first step to understanding video 
as a media art form — and as a tool. 

When something is subversive it often is ephem- 
eral and becomes a matter of conscious and aware 
choices and observations. The clues to this mythol- 
ogy are there and learning how to identify them is 
part of the game or the dance. Now we know this 
thing — video is not film and it is immediate. Let's 
shrug off the film concept and start looking, seeing 
with a different (subversive) vision. © 





As part of the Fifth 
Anniversary Cala 
Celebration, the WECAN 
Society is sponsoring a 
unique event of "Living 
Masterpieces". The 
Living Masterpieces will 
provide a lively 
interpretation of well 
known works of art in 
which the artist becomes 
the art! The event will 
take place during the Sth 
_ Anniversary Gala, 
Friday, Sept 10, 1993 ar 
Harcourt House Gallery, 











Yo-Yo Ma In Concert 


Wednesday, September 29, 1993 


Maestro Mayer and the ESO play proud hosts to Yo-Yo Ma, recognized worldwide as one. 
of the foremost cellists of this century. Don't miss this musical opportunity of a lifetime! 
i -¥o-Yo Ma, Cello 


“Nobody 






plays any 














instrument 





better than 









Yo-Yo Ma 














plays 










the cello.” 


























VIDEODRONE 





Return of the B-grade creature feature 





by Eugene W. Plawiuk 


If you loved the B-grade mon- 
ster movies of yesteryear, you can 
relive those days with the video 
version of Joe Dante’s movie, Mati- 
nee. Nota big screen success when 
it was originally released in the 
theatres, it is great home viewing. 

Matinee is a tribute to William Castle, 
the master of the B-grade horror flick and 
the camy tricks of 3-D glasses, electrified 
seats and live interventions in the theatre. 
John Goodman plays Castle in this movie 
within a movie. And it is with fond memo- 
ries of Castle films such as Tingler, 13 
Ghosts, Thriller, etc., that Dante crafts his 
William Castle character. 

We have two movies here, one about 
an atomic mutation between a man and 
an ant (MANT), and the characters who 
are watching the movie in a theatre in Key 
West at the time of the Cuban missile 
crisis. 

Dante pays tribute in most of his 
movies to the creature features of the ‘50s 
and ’60s, as was apparent in The Howling 
as well as his short lived TV series, Eerie 
Indiana. Matinee is a real treat for anyone 
who grew up in the 60s with Famous 
Monsters of Movie Land magazine and 
those great Universal horror films. Or can 
remember William Castle’s TV show, 
Ghost Stories or the Outer Limits. 


More good news 

First, Universal studios has released 
restored video versions of all those classic 
50s drive-in monster movies. I was a 
Teenage Werewolf, Attack of the Mole 
People, Tarantula, etc. etc. These have 
been popping up in video stores around 
town over the last few months. These 
drive-in specialties are by no means as 
gross or frightening as the current fare of 
horror movies, though gore and slashers 
alone do not make a good horror flick. 

Nope, you. need at least one mad 
scientist, one screaming heroine, one dull 





John Goodman: Mr. B Movies 


witted middle class boob (the hero) and 
one enormous, slavering rubber suited 
monster. Usually a facsimile of an ant, 
tarantula or other such mundane crea- 
ture, mysteriously altered to gigantic size 
by radiation. 

Ah, those were the days, no one knew 
what radiation was or could do, but dam 
it the guy in the lab coat pontificating on 
the big screen seemed to know what he 
was talking about. 

Another great comeback in the field of 
B-grade horror is the recent announce- 
ment of the resurrection of the British 
Hammer Horror company. Like the Chris- 
topher Lee “Dracula” who returned time 
and again in Hammer productions, this 
successful B Studio died in the *70s. 
Rumour has it that it has been revived and 
will be releasing a new Dracula movie this 
year. 

Already most of their titles are avail- 
able on video, especially after the recent 
release of Coppola’s Dracula. Christo- 
pher Lee’s versions have also been re- 
released to cash in on the vampire market, 
and they are well worth the watch. The 
return of Hammer is to be anticipated with 
bated breath, but no garlic please. © 
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lL. is the nineties 

and television is dead. 
It relaxes the muscles 
and softens the head. 
But reading is an art 
As old as the hills. 
Requiring only a chair 
and elementary skills. 
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CTHIS JOINT 1S 


The Book Company 
can help 

you practice this art 
by providing you 
with books 

for making you smart. 
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presented by 


GATEWAY CHORUS, 


SWEEL POCiNeS INCernacional 


“An evening of 
women’s barbershop harmony 
featuring sights and sounds 


Fiction and Mystery 
Cooking and Health 
Read up on business 
Increase your wealth. 
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Friday, October 8, 1993 Sie 
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JUBILEE AUDITORIUM We are what you read 


SOUTHGATE SHOPPING CENTRE 
(403) 436-1524 
Fax (403) 436-1575 


HUDSON'S BAY CENTRWE 
(403) 424-5887 
Fax (403) 425-6069 


with special guests 
The New Orleans Connection 
Conchord Sound 


Tickets available at 
all Ticketmaster locations 
and Charge-by-phone 451-8000 





Vancouver, Kelowna, Calgary, 
Edmonton, Toronto, Ottawa, 
Montreal, Halifax 





Edmonton Symphony Orchestra 





Student 
Sampler Pass 


Designed with flexibility 
and convenience in mind, 
the Sampler Pass lets you 
create your own series! 





Your coupons may be redeemed for any combination 
of concerts from the Magnificent Master, Lighter | 
Classics and Parade of Pops (including Christmas — 
special Friday/Saturday) series. Use them one or two at \ 
a time, or bring a group and use’ ot 
all at once. pany way you i 


The 101 Dalmatians 
—=} Horizon Stage, Spruce Grove, 

|| 962-8995 

4| Children in the audience “be- 
come” the 101 lost dalmatians 
and join the escape from the evil 
Cruella Devil. Presented by the 

=] Arvada Children’s Theatre from 
Denver, Colorado. Two perfor- 

_,| mances only, Sept 18, 1 and 3pm. 


Grease 

Stage West, Mayfield Inn, 

484-0821 

A‘50s Rock n’ Roll musical about 

young summer love and the stu- 
|| dents of Rydell High School. Until 

Sept 19. 


| Pyjama Tops 
Stage West, Mayfield Inn, 
484-0821 
Two former Playboy Playmates, 
June Wilkinson and Morgan Fae 
.| Fox, star in what is billed as a 
"| marvelous sexy farce. Sept 22- 
Nov 21. 
SPECIAL 


The Mystery of 
William Shakespeare 
Centennial Libary Theatre, 

4| 7 Churchill Sq, 437-0728 

~| Why have doubts about the iden- 
tity of William Shakespeare per- 
sisted over 200 years? The answer, 

“| as presented by Charles Vere, the 
Earl of Burford,-will surprise you. 
Vere is adescendant of Edward de 
Vere, the 17th century Earl of Ox- 
ford, the man many scholars be- 





In the Night 


“ an exotic passionate tale of the love two men have for one woman.” 


: She Pearl 





Fresh 


Fringe babies 
take over Chinook space 





by Adrian Lackey 


mall companies, born of the 

Fringe, once were “the children 

that sat away from the adult table 
at holidays,” said Patti Stiles, artistic direc- 
tor of Rapid Fire Theatre (Edmonton 
Chapter of TheatreSports). “Now that we 
have reached puberty, we want to sit at 
the big table”. 

Rapid Fire is one of a consortium of 
local theatres that is leasing Chinook The- 
atre, while Chinook itself plans to operate 
from the bus bars across 83 Avenue from 
its old home. The consortium, formed of 
companies that found their audiences as a 
result of performing at the Fringe, will 
present a full scheduled season in the old 
firehall for the first time in nine years. 

Stiles announced in a news confer- 
ence that the coming season will include: 
0 TheatreSports (still every Friday at 
11 p.m), 
O Three Dead Trolls in a Baggie (both 
with scripted and improvised shows), 
Union Theatre (creators of Die- 
Nasty: The Soap Opera), 

0 Shadow Theatre (perpetrators of 
this year’s Fringe hit, Stee! Kiss), 

O Teatro La Quindicino's (Stewart 
Lemoine) presentation of Henrik Ibsen’s 
Hedda Gabler, 

D Jeff Page’s Rag Tag Theatre pre- 
sentation of Gravity Graziozo (in co- 
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breeze 





operation with Chris Welch and Susan 
Lunt) which Page describes as; “Having 
your inner child spanked” 

0 the 11:02 Show, Ray Gurrie’s The 
Storyteller, and The Arrogant Worms’ 
Live and Undug (part of their Dangling 
on a Hook Tour of Canada). 

lan Ferguson was a highlight of the 
press conference. He introduced himself 
as “the most powerful person in the build- 
ing” before announcing Union Theatre’s 
season, including a 48-hour live soap 
opera that will put the group in The 


a i 


Passion in the Night 





Three Dead Trolls: 
Happy members of 
the new consortium 


Guiness Book of World 
Records. Stiles went out of 
her way to acknowledge the 
hard work of Gordon Gordy 
of Alberta Community De- 
velopment (nee culture), 
Michael Phair and Tooker 
Gomberg (city council mem- 
bers) and a host of others for 
setting up the agreement be- 
tween Rapid Fire Theatre and 
the city of Edmonton for use 
of the space. She also went 
on to announce that when 
Rapid Fire takes over the lease 
from the Chinook Theatre 
Society, the building will get a 
new — and appropriate — 
name. 

For years, Chinook Theatre has been 
packed for ten days in August; Stiles plans 
to fill the space for the other 355 days of 
the year. “The alternate plan was to have 
Chinook tumed into yet another bar in the 
Old Strathcona district. What good would 
have come of that?” Joe Bird (Three Dead 
Trolls in a Baggie) shot back, “Well, at 
least I would have a place to get cooked”. 

For complete and detailed informa- 
tion on the new season in the old Chi- 
nook, phone 448-0695. 

. 





The city sizzles with the new season at Edmonton Opera 
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Friendships are tested as two men vie for the love of 
one woman. A beautiful young woman dies in the 
arms of her lover. A young mother is disfigured by a 
jilted admirer. A seductive woman manipulates a 
powerful politician. Jealousy rears its ugly head as a 
father plots to kill his daughter's lover. The afternoon 
soaps? Nope, it’s Edmonton Opera! 

From the first time opera goer to long-time opera 
fans, there’s something for everyone in Edmonton 
Opera’s 30th Anniversary Season. Be moved by 
stories of love and devotion with Bizet’s The Pearl 
Fishers, Puccini’s tragic La Bohéme and Janacek’s 
Jenufa. Tales of murder and lust complete the season 
with Handel’s magestic Julius Caesar and Verdi's 
classic Rigoletto. Celebrity recitals featuring June 

- Anderson and Dame Kiri Te Kanawa, two of the finest 


sopranos 


Fishers by calling Edmonton Opera’s Talking Yellow 
Pages “DUET” Line. Simply dial 493-9000 and enter 
‘3838’ (DUET). 

If you’ve always wanted to goto the opera, but were 
afraid to try, one of Edmonton Opera’s affordable 
packages is for you. Mini Subscription packs of three 
or four operas are now available — three opera 
packages start at $67.00, or see four operas for as little 
as $89.60! Subscribers receive priority for seating at 
Celebrity recitals, just one of the advantages of be- 
coming a subscriber! 

Or, if indulging yourself in a delicious Sunday 
Brunch while listening to the stars of upcoming 
productions sounds appealing, try Edmonton Op- 
era’s Introduction to Opera Packages. Perfect for | 
first time opera goers looking fora “taste” of opera, | 
these packages include an Oper 10n Sunday 
and a pe [e 
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Fishing 
for 
pearls 


Exotic set and a new direction 
for Edmonton Opera 








by D.T. Baker 


he 1993/94 season marks 

Edmonton Opera’s 30th anniver- 

sary and the first season under the 
full artistic control of general director 
Richard Mantle. There will be some de- 
gree of experimentation, a trend that will 
run the gamut from the supernumeraries 
to the very programming. 

The new vision is apparent on several 
levels with Edmonton Opera’s first pro- 
duction for the season, Les Pecheurs de 
Perles. A fairly static opera of the love two 
men hold for the same woman, EO’s 
mounting of Bizet’s drama presents a bold 
new staging. 

Sets and lighting for Les Pecheurs de 
Perles were created by Edmonton-based 


designer Moris Ertman. Known for his 
theatrical work (such as Citadel produc- 
tions Man of La Manchaand Royal Hunt 
of the Sun, and Phoenix Theatre’s Lion 
in the Streets), the Sterling Award-win- 
ner makes his first foray into opera with 
this production. 

“Well, I’ve done operetta before,” he 
said in an interview. “A long time ago, for 
the university, I did the design for Die 
Fledermaus, which I also did for Keyano 
College in Fort McMurray. I guess some 
people don’t think of operettas as being 
the same as operas. I’ve also done lots of 
musicals.” . 

Les Pecheurs de Perles (The Pearl 
Fishers) is to be directed for Edmonton 


Classical = Jazz = New Age 
CDs & Cassettes 


Special orders 
from 
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of titles 





Opera by Kelly Robinson, who has di- 
rected for EO productions in the past 
(including Turn of the Screw, Don 
Pasquale, and this past summer's My Fair 
Lady). It was Robinson who first ap- 
proached Ertman to do the design. 

“For me, it was a matter of finding a 
setting or a feeling of place so we could 
play with lighting that wasn’t naturalistic,” 
said Ertman of the challenge presented to 
him. “We were after a high theatricality, 
something that enhances the music and 
the story, but gives us some licence.” 

Ertman was told right from the start 
that the opera was to be “semi-staged,” in 
other words, that the chorus, the orches- 
tra, the conductor, all would be on stage 





- and orders usually arrive 
within a week! 


Great prices 
on your favorite titles. 
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throughout the performance. 
“To a large extent, the de- 
sign was a packaging job,” 
said Ertman. “In a way, the 
limitations were an asset.” 

Brainstorming sessions 
led to a number of inspira- 
tions, Ertman said, including 
one idea to have the so- 
prano (Li-Ping Zhang in the 
role of Leila) sing an aria 
only a few feet from the 
conductor. “It really brings 
the pathos of the music out 
of the pit, and right in front 
of you,” he said. 

Ertman, after consulting 
with both Kelly Robinson and 
Richard Mantle, created the 
model for the set. “It’s in the 
vague shape of agiant shell,” 
he said, underscoring the 
opera’s setting among pearl 
fishers. “The whole idea 
came out of a desire to bring 
the actors through the or- 
chestra and separate the 
chorus.” 

Coincidentally, right at the same time 
that Edmonton Opera was asking Ertman 
to design Les Pecheurs de Perles, Citadel 
head honcho Robin Philips was tapping 
Ertman to design an opera Philips is 
directing — this one for the Canadian 
Opera Company. “So, right after this, Ido 
The Marriage of Figaro,” said Ertman. 
“This one will be more traditional in some 
ways. There will be echoes of a sense of 
period, but it’s not three-dimensional scen- 
ery, it’s highly stylized.” 

The Pearl Fishers will be performed 
(in French, with English surtitles) Septem- 
ber 23, 25 and 26, 7:30 p.m. in the 
Jubilee Auditorium. } 


























Dear Kali, 

My mother is driving me 
nuts. | am 42, she is 67. 
Every time | call her, all 
she does is complain about 
how lousy she feels and 
how little money she has 
to live on (it’s not as bad as 
she makes out). Of course 
lend up feeling guilty and 
obligated and victimized. 
You know Kali, she wasn’t 
that great a mother when | 
was a child (or now, for 
that matter). She was rigid, 
unaccepting and often downright cruel with her re- 
marks. | have had to struggle for my happiness and | 
have made a lot of progress in terms of self esteem and 
personal growth. But she is my mother and | do not 
want her to be in any kind of pain. Yet to be quite 
honest about it, | am raising my kids and working at my 
profession and my quota for caregiving is pretty well 
used up. | don’t know what to do. Should | be a martyr 
and do the “right thing”? | can’t simply ignore her. 
Help me please. 


dear Kali 





Dutiful Daughter 


Dear Dutiful, 

As | read of your quandary | am reminded of Eleanor 
Roosevelt's words “There are no victims — only 
volunteers.” If you wish to volunteer to be an adult 
victim of your mother’s unhappiness, feel free. Know 
however that instead of one miserable woman, there 
will be two. 

While | understand your compassionate desire to 
protect your mother from her pain, I'll bet that you 
would be the first to admit that your personal emotion- 
al pain was the vehicle by which you were delivered 
from your original victimization as a child. So, if your 
pain was a gift (you sound as if you were able to 
transform it into a substantial degree of joy and abun- 
dance), then why deny your mother the gift of her own 
pain? She passed a lot of her life during a time when 





FOR RENT 


Artists studios for rent. High ceilings good natural 
light from $115 per month, 488-3057 


EVENTS 


Camp Chief Hector, non-profit residential outdoor 
‘| camp for boys and girls aged 7 to 17. Call Rocky 
Mountain YMCA, 264-7062 or 269-6156. 


HELP WANTED 


Reliable Male Performers Wanted 
immediately - for singing telegrams and 











valuable but not required. Aptitude is 
more important. Car required. 


Please call Scheme-a-Dream (1991) ita 
482-5921, or visit us at 520 - One Thornton Court. 











Tree huggers! Western Canada Wilderness 

Committee needs lots of volunteers. Call 497- 

7616, leave names & ph. numbers. 
FOR SALE 


Thomas Skinner 14" vertical ban saw, floor stand 
plus metal & wood blades. Approx. 30 hrs use. 
$350 Ph. 477-9581. 


SERVICES 


D.C.L CONTRACTING 
Brick/stone/blockwork & glass blocks. 
Also, Unistone, concrete, footings, 
foundations, grade beams, decks, 
stucco, pardging, retaining walls, 
fireplace & chimney (repairs). 

~Ph. 499-2712 









, decks, patios, 
friendly const. free 


character deliveries. Acting & improv exp. 





Classes in reflexology, protection, massage, 


the culture supported taking personal responsibility 
for one’s own life (the mid 20th century North Amer- 
ican culture rapidly supported denial, repression and 
general dishonesty), but she has the benefit of having 
you as a daughter. So instead of rescuing her in any 
way, you can choose to become her teacher. If you do 
choose this path, then you will have to tread cautious- 
ly and slowly. You must follow your inner voice 
completely — if your gut says “No” then please listen! 

Listen to her, but be careful not to be a receptacle 
for her pain, nor to feel responsible for it. She created 
it and only she can un-create it. If her complaining 
gets to be too much for you, then either change the 
subject, state clearly that you do not wish to pursue 
that line of negativity any longer or simply leave. Your 
mother will quickly learn that if she insists on releasing 
constant negative energy in your presence, then you 
will go, She may quickly decide to focus on more 
positive topics. But a little releasing can be a healthy 
activity, especially in the presence of a loving witness 
such as yourself — so if you can manage that, then it 
would be a wonderful gift to give your mom. Be careful 
not to offer her any solutions — instead, when she 
complains, ask her what SHE intends to do about it. 
Support her whenever she takes responsibility for her 
own pain — but if she adopts the “poor me” victim role 
to gain your sympathy, then have some rehearsed 
remarks ready such as “Well, that’s your choice, 
Mom” or “Whatever YOU feel is right.” 

Keep your boundaries firmly in place, Dutiful Daugh- 
ter. Be careful about the amount of time you spend 
with her — perhaps once every 10 days or two weeks 
will be sufficient for now. Tell your mother the truth. 
She may not be ready to confront her own demons, but 
you need not let her create any new ones for you. 
Finally, do not demand of yourself that you absolutely 
love your mother at every turn. Follow the words of 
the Jewish mystic Martin Buber who said “We do not 
have to command of ourselves that we love everyone, 
but we can ask of ourselves that we behave lovingly 
towards everyone”. Especially behave lovingly to- 
wards yourself. Say a prayer as | will, for both you and 
your mom. 

With love and respect, 
Kali 


Great attitude, fair prices. Peter Sutherland 
Photography 439-1020 


Natural sun in a bulb. Enjoy the healthy benefits 
of full spectrum lighting. Quick Grow 448-2385 





Voice/Piano. Classical/Pop. S. Central Bach Deg/ 
mus major. Exp. in TV & opera chorus, 
450-8118. 


Private percussion & drum setlessons. Extensive 
experience in all styles. Back. of music in 
percussion performance, accomp. performer, 8 
yrs. teaching. Ph. 447-5095. 


SELF HELP 


HIGH-WAY TO FREEDOM 


Self-Awareness and personal growth 
workshops. Develop self-worth, 
personal value and more rewarding 
relationships. 


Ph. Patti 488-2583 





angels and other body, mind and spirit arts. Call 
Life Rhythms 439-3020. 


Books for everyone! University students, 
collectors & browsers will find that special item. 
The Edmonton Book Store, 8530-109 Street, 
433-1781 


Subscribe to The Prairie Journal of Canadian 
Literature. 1 year (2 issue) subscriptions $6 
individuals, $12 institutions. Cheque, money 
order to P.O. Box 61203, Brentwood Postal 
Services 217K, 3630 Brentwood Rd. N.W., 
Calgary, Alberta, T2L 2K6 


Suicide - The Day After. Send $5 to: Maze 
Eyre P.O. Box 49041, Edmonton AB, 





PAINTING 
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FOR 
TWO 
WEEKS! 


Deadline is 3 pm Friday before publication. 





Room 224, SUB 
University of Alberta 


Edmonton, Alberta T6G 237 


Phone: 492-5244 
Mail in a bio for a DJ to read 


wf ee et ed ee : 
on 


Mail in a cassette with your 


Come in and record your bio in studio 
CSSR has final say over content and of advertisement 


CISR is not responsible for ary 
during or after the airing of the 
*5.™ per 15 seconds 


prior to, 
ads 


Anonymity Is strictiy respected 





Reach Edmonton and area 
with a SEE Classified Ad. 
MAcATINE Buy it, sell it or just tell it. 


Classified Action Form 
ONLY 





Put ad under this heading: 

















Print your ad clearty in the Charges are $15 for 
space provided. Each letter, one form per issue. 
punctuation mark, and (Additional fines $5) 
space between words Bok type Is $5 

takes up @ space. dollars extra per ad. 







(Please feel free to ‘write one in’. Just keep it clean.) 











VIRGO (Aug. 22 to Sept. 24) 

Image: “A magic carpet flies high over the land.” 
Theme: Creative imagination. Surveys. Detach- 
ment. 

Comment: If not quite in the picture this au- 
tumn, you'll sure have a good view of it. You 
may notbe sought for sage advice, but you'll use 
what you know to break the ice. The old man is 
stymied by an ambitious maiden, but a message 
from you makes his day less laden. The good 
company you keep takes you far afield, and 
brings you a whiff of what harvests yield. Ride 
not a rug but a big chief’s shield. 

Key Date: Oct. 25. 


LIBRA (Sept. 22 to Oct. 25) 

Image: “A large white cross dominates the land- 
scape.” 

Theme: A liberating ordeal. Detachment. Sacri- 
fice. 

Comment: The worst is over. Almost: And may- 
be some of the fun stuff too, but horizons 
beckon. Remake your ties with former col- 
leagues. The social scene begets new wrinkles. 
At the fringe of the crowd, a glad crone cackles. 
In the midst of a cold pan, bacon crackles. An 
old flame sinks before rising bolder. 

Key Date: Sept. 26. 


SCORPIO (Oct. 22 to Nov. 23) 

Image: “After hearing an inspired talk, crowds 
are returning home.” 

Theme: A challenge to transform one’s life. 
Teachings. A peak experience. 

Comment: Either the best experiences come out 
of the worst situations, or it takes crises for 
events to ripen. Or maybe the process of ripen- 
ing is in itself a crisis. Anyway, highland fruit are 
gathered. Tart or sweet, all are crunchy. Though 
tardily plucked by Oct. 9, the last apple is eaten 
at Yuletide. In cozy fire on mother wood, Mc- 
Gee the flea doth prance and strut, then intone 
an ancient benediction: These are the logs of 
starship, the inner prize ... 

Key Date: Sept. 26. 


SAGITTARIUS (Nov. 21 to Dec. 23) 
Image: “A rabbi performing his duties.” 
Theme: Inherited wisdom. Ancestral tradition. 


A 


Rab wit Y 
Influences At The Equinox (September 22, 


Service. 

Comment: On one side, a mercurial artiste; on 
the other, a broken soldier. Between them, you 
mete out mercy and join them before they go. 
First the warrior to the chilling fields to rediscov- 
er inner fire, then the princess in his footsteps 
will sneak in secret plans. Expect a change of 
structure in mid-September, and reliable assur- 
ance within four weeks. 

Key Date: Sept. 22. 


CAPRICORN (Dec. 21 to Jan. 21) 

Image: “A butterfly with the right wing more 
perfectly formed.” 

Theme: Over-rationalization. Strong reasons. 
Neglected feelings. 

Comment: The autumnal equinox this year oc- 
Curs just as the sun sets, moon approaching the 
meridian, and your ruling planet, Saturn, rises in 
the east. Saturn on the Ascendant marks this 
season as slow to turn, but gives you the edge on 
all new ventures, despite considerable and ad- 
amant opposition. What you can do may irk tidy 
people, but unless they yield to social impera- 
tives their delicate maneuvers will make bitter 
aperitifs. Greater enterprise will furnish the meal. 

Key Date: Oct. 11. 


AQUARIUS (jan. 19 to Feb. 20) 

Image: “A rug is placed on the floor of a living 
room to allow children to play in comfort-and 
warmth.” 

Theme: Small comforts. Appreciation. Under- 
standing. 

Comment: Nearly everyone may seem preoc- 
cupied with small stuff, trying to find refuge in 
trivia, while beyond the nest great forces clash. 
This may be timid, but a breakthrough can start 
on the floor of a nursery. When bigwigs and 
hoodlums meet a housewife and child, homelife 
can melt even ancient adversity. One week 





323 pm. MDT) 


before All Hallows Eve, the crystal things, anew 
course is set. A naked babe is all you get, 
crawling knowledge halls of university. 

Key Date: Oct. 24. 


PISCES (Feb. 18 to March 22) 

Image: “A fi ive-year-old child carrying a bag 
filled with groceries.” 

Theme: Rising to the occasion. Accelerated 
growth. Accepting burdens. 

Comment: You may not be noticed until you 
heap happily the hardships of others to form a 
sand castle. They'll be doubly struck when the 
tide turns. You sure know how to attract atten- 
tion. Love them and leave them no calling card. 
The seawind sings through a hollow bard. Bring 
a raincoat. 

Key Date: Oct. 23. 


ARIES (March 19 to April 21) 

Image: “A man becoming aware of invisible 
forces surrounding and assisting him.” 

Theme: Inner assurance. Subtle support. Be- 
longing. 

Comment: Despite an initial lack of confidence, 
you'll be doing well this Fall, especially after 
Mars enters Scorpio, Sept. 26. Ambition nar- 
rowed, you can aim straighter. Rocket off and 
hit a target. Though a partner gets lost in details, 
the love you shared leaves fluorescing clues 
throughout the maze. By Oct. 5 you'll become 
very active. 

Key Date: Oct. 24. 


TAURUS (April 19 to May 22) 

Image: “A squirrel hiding from hunters.” 
Theme: Catching supplies. Self-protection. Small 
game. 

Comment: The Dead Sea Scrolls were stowed 
for a reason. Maybe because it was the hunting 
season. But it’s not what you cherish and need 


for food, nor even your hide, in the killers’ 
mood. Don’t be paranoid, just be cautious. If 
they can’t find big game, their small play could 
be nauseous. By attention to detail you'll find 
salvation. Practice patience. 

Key Date: Nov. 8. 


GEMINI (May 20 to June 23) 

Image: “A gang of robbers in hiding.” 

Theme: Group protest. Men in tights. Envy. 
Comment: Gemini always should know Mercu- 
ty‘s retrograde period. Keeps you from tripping 
up too often. This Fall it’s between Oct. 25 & 
Nov. 4, so write it down. And allow that the 
critical times usually span one or two days 
either side of the beginning and end dates. 
That’s when you need to be especially wary of 
changing winds, not so much during the middle 
of the period (Oct. 27 to Nov. 2). You're used to 
the nuttiness then. 

Key Date: Nov. 14. 


CANCER (june 20 to July 24) 

Image: “A human soul, in its eagerness for new 
experiences, seeks embodiment.” 

Theme: Yearning. Looking for an opening. A 
vehicle for self-expression. 

Comment: A partial solar and a total lunar 
eclipse occur this autumn on Nov. 13 and 28, 
respectively. The dark sun will not be visible 
from North America, only Down Under, but on 
the 28th if the sky is clear, you can watch the 
moon vanish half an hour before midnight. 
Great time for a party. Plan now. Impress friends 
with your magic charm. 

Key Date: Nov. 28. 


LEO (July 22 to Aug. 24) 

Image: “A carrier pigeon fulfilling its mission.” 
Theme: Trained inspiration. Messages. Service. 
Comment: Sure, the carrier pigeon is extinct 
and wouldn't be much use now if it wasn’t, but 
think of it as the forerunner (so to speak) of e- 
mail. On electric wings encodement zings, faster 
than a bleeding pullet etc. Wonderful. Now, 
what happens to the message once it arrives, far 
from home and all alone? There’s the rub. A 
change of heart. Your pet becomes a pirate. 
Key Date: Oct. 18. 


To order a personal 12-month forecast, natal interpretation, or relationship report, ($25 each, any 2 for $40, or all 3 for $50), send cheque or money order to: 
Rab Wilkie, Box 2275, Peterborough, Ontario, K9J 7Y8. 
Please include date, time, and place of birth, (for both persons if a relationship report is ordered). If birth-time is unknown, noon will be used. 


SEE 
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Recently, a south side seafood restaurant changed hands and name, which implied that 
the same fare of cuisine would be available, but with western traditional dishes like steak. 
Arriving early in the dinner hour, we were confident in having ample time to enjoy 
our meal before meeting a previously-arranged engagement. Many things can be 
accepted and understood when new management is going through changes, but 
being served a “not meant to be frozen” smoked salmon appetizer and enduring a 
90-minute wait for our entrees (which never arrived, even after being told it would 
be “ready in five minutes”) is just a little too much. We had earlier wamed our 
obviously new and nervous waiter (after trying to flag him down three times) that we 
had a pressing engagement, but to pay an average cost of $15 per entree that would 
have to be wolfed down in ten minutes is not what most customers would consider 
a good deal for their money. After quickly explaining our case to an extremely 


apologetic manager, we left. 


Coliseum Pizza and Steak 


8015 - 118 Avenue 
474-1640 


Later that evening, dinner was still a concern. Something basic and solid would fill 
the bill. Coliseum Pizza and Steak over on the north end of town has probably been 
around longer than its namesake down the avenue and to its glory, has always served 
up quality food. The decor has been radically altered since our last visit there a few 
years ago. No longer one of the dimly-lit pizza haunts of the past, Coliseum boasts large 
plentiful windows, a fresh open space decor and an almost bistro-like atmosphere, but 
without all the kitsch. The menu is simple with an ample selection of salads, pastas, ribs, 
steaks and numerous pizza combinations. The seven-ounce New York steak sandwich 
arrived, cooked exactly as ordered — medium rare, and served with garlic toast and 
steaming baked potato, which was quickly garnished with the toppings of our choice. 
Smoothed under a layer of melted mozzarella cheese, the spaghetti and meat sauce was 
a full offering in a rich tomato sauce. Along with the favorable meal, the service was 
genuinely friendly, without the need to ask for more. 








ALBERTA'S FIRST & LARGEST CHINESE BUFFET © 


OVER 100 ITEMS - 


*4.DD ___,,. memeraneeren 


MONDAY - SATURDAY 11:00 A.M. 


*8.99 


Szechuan, Cantonese, Dessert Bar 
+ Fully Licensed 
- 3:00 P_M. 


"ALL YOU CAN EAT” 
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MEET YOUR MATCH 
IN A CROWD. 





EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 





Free to call. Free to place your voice personal ad. Try our instant message exchange. 
COMPLETELY FREE FOR WOMEN! 


Over 1,600 ads on line! As many as 6,000 calls each day! 


= lelepersonals. 
= 944- 0500 LEE 


IMC does act pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 


the 


Night 
exchange’ 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 


uninhibited — your privacy is assured 


Women call ”?944-0455 


Completely FREE’ for women. 





JOHN HIATT “ ep MEATLOAF 
‘Perfectly Good Guitar’ ‘Bat Out Of Hell Li 


1022 BEST SELLERS 102? 


GEORGE THOROGOOD CROSSROADS 
BadToTheBone = Soundtrack 3 
SUPERTRAMP LENNY KRAVITZ 
Breakfast In America ~ Let Love Rule (oe 
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Humanesque- Reckless 
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| 528 NEW RELEASES 9S co : 


WEIRD AL YANKOVIC TEA PARTY 
‘The Food Album — Splendor Solis 
OVALEMOTION —_—DAVID BAERWALD 
Reach Out Triage 
HARMONY CATS URGE OVERKILL | THE CONEHEADS 
‘Soundtrack’ Saturation — | \ Soundtrack 
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Here Not There “Solid Ground 
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